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EDITORIAL 





New Album 


Aural Sculpture, Catalogue 
Number EPC 26220, is 
scheduled for November 5 
release in Britain, and most of 
Europe shortly after this date. 
Release in North America, 
Japan and Australia will 
probably be after Christmas. 
Here is the full track listing: 





@ Side One 

& Ice Queen 
Skin Deep 

& Let Me Down Easy 
No Mercy 
North Winds 


Side Two 

& Uptown 
Punch & Judy 
Spain 
Laughing 
Souls 
Mad Hatter 


The cassette version of the 
album will have, as an 
additional track, Dave 
Greenfield’s computer game 
called Aural Quest written with 
y the help of Mike Turner of Star 
Dreams. The game can be 
& played on the Sinclair Spectrum 
home computer and interested 
& Stephen Applebaum of 
Computer Answers magazine so 
much that he interviewed Dave 
about the game. Stephen is a 
& strangled subscriber and has 
kindly given us the interview for 
@ publication in strangled 20. 
Make sure your sub has not run 
out so you receive the next 
strangled as soon as it has been 


@ printed. 
@ 


French TV 


A French TV company recently 
made a documentary film about 
The Stranglers and SIS in Bath, 
Cambridge and London. We 
hear that it is scheduled to be 
shown on Channel 2 in France 
in January 1985. 


New Merchandise 
This time we are really going to 
town with new Stranglers 
products. There is a full colour 
Aural Sculpture album promo 
poster from EPIC which shows 
the band in Trafalgar Square 
with the ear, Aural Sculpture 
and Skin Deep T-shirts and 
sweatshirts, Skin Deep sheet 
music, Stranglers drumstick- 
shaped pens made from hard- 
wood by PROMUCO, and 
black bath towels embroidered 
in one corner with The 
Stranglers logo in red. The 
towels will not be ready until 
early December so order now 
for Christmas. 

Large plastic ears will appear in 
record shops to promote the 
new album and a few maniacs 
amongst you will want one. We 
are currently trying to find out 
whether the Post Office will 
accept ears two or three feet 
high for parcel post. They are 
expensive items to produce and 
will probably cost around £20 
delivered to you in Britain 
provided that the Post Office 
agrees to take them. If anyone 
is really mad enough to be 
interested then please send us a 
SAE marked ‘The Ear’ in the 
top left hand corner for full 
details when we have them. 















In the last strangled we offered 
T-shirts in kids’ sizes. This idea 
proved to be of so little interest 
that we are no longer offering 
them. 


What were these four 
men....? 


Remember the back cover of 
strangled 17? Well, the Sherlock 
Holmeses amongst you will 
have sussed that the four men 
in Trafalgar Square last 
February were being 
photographed with the ear for 
the album sleeve. An idea which 
was soon dropped was to see 
what the band looked like in 
fancy dress. Hence the shots on 
our front cover. They were a 
good laugh at the time but the 
band, as usual, made the right 
decision in not using them for 
the album sleeve, don’t you 
agree? 


Tour 

At the time of writing no tour 
has been arranged. Many of you 
have sent stamped addressed 
envelopes which will be returned 
to you with tour details as soon 
as we have any information. If 
you haven’t already done so, 
then send us your SAE with 
‘Tour Dates’ written in the top 
left hand corner. 


JJ’s telegrams 

A Tamworth reader, Sam 
Holliday, has send in an ad 
from his local paper. It gave us 
a laugh and we hope you also 
find it amusing. 


. 
. 
: 


J.J.'s 


TELEGRAMS 


* Kiss-o-grams 
* Boob-o-grams 
* Tarzan/Gorilla-grams 
* Party-grams 
* Stripper-grams 
VIDEO SERVICE 


Tamworth 289626 
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Band Biography 

An extract appears in this 
issue from Chris Twomey’s 
account of the first ten years 
of The Stranglers. Chris has 
completed the book which 


the band is now checking for 


accuracy. It is not yet 


possible to give a publication 
date so keep watching this 
space. 


Skin Deep Video 

By the time you receive this we 
hope that the Skin Deep video 
will have been shown on British 
TV. It features the 12 foot ear 
with which the band were 
photographed for the album 
sleeve. 





Readers’ Poll 

Richard McGinley has sent in 
the results of the Readers’ Poll 
he carried out as mentioned in 
strangled 17: 


Top Ten Tracks 

1 The Raven 

2 Hanging Around 

3 No More Heroes 

4 Down in the Sewer 

5 Genetix 

6 Toiler on the Sea 

7 Nuclear Device 

8 Duchess 4 
9 Midnight Summer Dream 
10 Strange Little Girl 


Top Ten Albums 
1 The Raven 
2 Rattus Norvegicus 
3 Black & White 
4 Feline 
5 La Folie 
6 No More Heroes 
7 Meninblack 
8 Live X-Cert 
9 The Collection 
10 Stranglers IV 


Richard did not say how 
many votes he received. This 
is important because, as those g 
of you who know a little 
about statistics will 
appreciate, the smaller the 
number of votes the less 
accurate the result. If 
Richard cares to tell us then 
we will publish the number 
of votes in the next issue. 


Subscriptions 

Some of you buy strangled in 
record shops or borrow a 
friend’s copy. This is not the 
ideal way to receive strangled 
because some record shops 
have run out of stock when 
you may want it. 
Occasionally, as in 
September, we send a 
Newsletter to subscribers to 
tell them about a single 
release date or to give some 
other news. Non-subscribers 
miss out on these Newsletters 
so why not subscribe? It still 
costs a mere four quid for six 
issues (more if you live 
abroad). 

Paul. 








The four mug shots from old times 
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HUGH It’s on. So where are 
these photos, then? 

JET There you go. 

HUGH Dum diddie um dum dum 
dum... Can you remember this 
voice from your past? — You 
owe me a fucking fiver. 

JET Right, do you particularly 
remember any? 

HUGH | think so, yeah. 

JET And anything interesting 
that occurred at the time. 
HUGH The tape’s going now, is 
it? 

JET Yeah. 

HUGH Well, that was the 100 
Club. 

JJ That was the 100 Club, 
definitely. 

GARRY There’s the 100 behind 
you. 

JET I'll tell you an interesting 
thing about the 100 Club. | had 
a watch and | took it off and left 
it on the back. There was alittle 
shelf behind me and there was 
a wall behind it. Later on | 
realised I’d lost my watch, right, 
but I’d forgotten I’d left it there. 
So when we went back to play 
it again three months later, | 
looked down the back and it was 
still there. 

HUGH How about that? 

JET How about that! 

HUGH Had it stopped? 

JET Had it stopped! Yeah. 
GARRY But have you still got it? 
JET As it happens, yeah. Funnily 
enough, when | moved house | 
lost it, and that was three years 
ago, and | found it last week 
down the back of the sink. 
HUGH Great. 

GARRY So this was the first 
time you played the 100 Cltib. 
JJ Was that 76? 

GARRY 76, yes. 

HUGH Here’s Dave, playing a 
guitar here — Steve Hillage! 
JET Where? Oh right, look at 
that! 


At the 100 Club summer 
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(ALL PHOTOGRAPHS: GARRY COWARD-WILLIAMS AND TONY PACKWOOD) 


















JJ Have you got any 
photographs of the second 100 
Club one? 

GARRY / haven’t, no. 

JJ Quite a night, that was. 
GARRY / remember some guy 
with a noose around your neck. 
Remember? 

JJ Oh yeah, it was one of the 
Finchley Boys. 

GARRY Yeah, he had a noose, a 
proper one as well. 

JJ Yeah. 

GARRY /t wasn’t Woolworths 
string or anything like that, it 
was the real thing. 

HUGH That backdrop was 
amazing, have you got one of 
the whole backdrop? One of my 
old girlfriends made that, and it 
was stolen. It took ages to make 
that, with stencils and gold 
paint, and it was bloody stolen. 
It was ripped off out of the ice- 
cream van, | think. 

JJ One of those nights at the 
Red Cow, do you remember, Di 
introduced us to these blokes 
and said, ‘‘They’re in a band 
called The Sex Pistols.” There 
was Steve and Paul of The Sex 
Pistols and a chick called 
Chrissie Hynde with them, and 
she wanted to be our lead 
singer. She said, ‘I’m going to 
be your lead singer” and we 
said, “We don’t even need you 
as a roadie.” | think we did her 


There were six to nine months 
we never finished, 








blokes said, ‘‘Yeah, we like your 


‘a favour. And then these two 


haircuts and we’re going to be 
famous in six months’ time.” 
HUGH Yeah, and he kept asking 
you how to play drums, didn’t 
he? He wanted drum lessons. 
JET Really? 

JJ That was Paul Cook. That was 
January 1976. 

HUGH He wanted to come to all 
our gigs and sit on your knee 
and say, “Uncle Jet, how do you 
do that bit in that number?” 
didn’t he? 

JET Oh, him? 

HUGH And you told him 
everything. 

JJ And they used to come up 
front at Dingwalls when we 
were there, you know. 
GARRY / remember the 
Walthamstow gig, that. was a 
pretty average one, wasn’t it? 
HUGH: Yeah, that was where | 
got an electric shock. 

GARRY: That’s right, off the 
mike, yeah. 

HUGH Doing Peaches. 
GARRY That was The Sex 
Pistols, Stranglers and lan Dury 
and The Kilburns. 

JJ And fifty people turned up or 
something. 

DAVE Was it that many? 
GARRY Well, it was 90p to get 
in, wasn’t it? | mean, you know... 
HUGH Yeah, it was bit fucking 








when every timewe played a gig 


much, wasn’t it, 
unknown bands. 
JET And The Sex Pistols did 
about eight encores, didn’t 
they? Despite protests from the 
fifty people. 

DAVE One person applauded, so 
they came back for the encores. 
JJ | remember we walked off 
when Hugh got his shock. 
GARRY Actually, that was 
during a spate of times when 
you very seldom played a whole 
gig, because of equipment. 

JJ Yeah, either the equipment 
would pack up or something 
else would happen. There was a 
whole, like, six to nine months 
when every time we played a 
gig, we never finished it. 
HUGH | remember the ice-cream 
van breaking down on the way to 
one of those Red Cow gigs. 
JJ That was coming back from 
Wales. 

HUGH On the way back from the 
recording session in Wales we 
had to push it all the way to the 
Red Cow through West London. 
GARRY What about the 
Roundhouse gig that you 
played, you did two numbers 
and nobody switched the PA on. 
JJ Oh yeah. 

HUGH We started with Sewer 
and that’s all we did, Sewer, and 
then we walked off. And John 
Curd, the promoter, was 


for three 












delighted because he had told 
them that no-one could promote 
a gig there successfully except 
him. 

JJ That’s right. And it was the 
only one he wasn’t promoting 
there. 

GARRY But what happened to 
the van afterward, when we tried 
to get out of the parking lot? 
DAVE Oh, the sump, pump, 
petrol pump, petrol tank, or 
something. 

JJ Didn’t we gaffer it up? 
GARRY Yeah, you had to, cos 
afterwards — 

DAVE — we went to the Hope 
& Anchor. 

GARRY That’s right, you were 
playing the Hope & Anchor 
afterwards, and in fact that was 
another thing, there were quite 
a few times where you were 
playing two gigs in one night. 
JJ Well, there was one night | 
remember that we gave a lift to 
Joe and Paul from The Clash, 
cos they were helping us’ as 
roadies from the Nashville to the 
Speakeasy. 

DAVE When we had loads of 
people in the van. 


-JJ That’s right. 


GARRY We had thirteen people 
in the van,.1 remember. 

JJ A couple of The Slits were in 
there, and acouple of The Clash. 
And when it came to taking the 


There were quite a few times where you were playing two gigs in one night. 
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Dave on guitar at the Nashville 





gear out they all 
disappeared. They said, ‘‘Yeah, 
we'll help your roadie,” and 
when we got to the Speak it was 
down to us again. 

GARRY Yeah, they were pretty 
amazing gigs. You finished at 
the Nashville and everybody 
would get in the van, and then 
you would be off playing the 
Speakeasy at 1 o’clock in the 
morning. 

HUGH Mmmm — They’re quite 
good, four good mug shots, 
aren’t they, from old times? 
JET: No. 

HUGH Just goes to show we 
haven’t changed. 

GARRY /’// tell you one thing | 
remember about Joe Strummer. 
Do you remember when you 
supported Patti Smith at the 
Roundhouse? 


fucking 





HUGH And he was crying, 
saying, “I want a band like 
yours.” 

JJ | remember he was in love 
with Patti Smith, saying, ‘Oh 
God, | can’t live without her,” 
and he was going, “I want a 
band like yours, | want a real 
band.” 

HUGH That’s a good picture. 
GARRY It is, isn’t it? 

HUGH | don’t think you should 
print that one, that’s a rare 
picture, that one. 

GARRY Well next to it, if you can 
see, it’s you behind the drums 
and Jet playing guitar. 

HUGH Good, that, isn’t it? 
JET: You’ve got a shot of a 
drumstick in mid-air there. 
GARRY Well, the idea was, don’t 
you remember the gig, you said 
to me, “Look right at the end I'll 








throw all my sticks up in the air 
and you catch them” and right 
at the end you threw all your 
sticks up in the air and | didn’t 
catch them, all | got was that 
one just coming down. 

JJ Doing our Status Quo bit 
there, eh? Ho ho, what? 
HUGH Who are all these 
punters? 

JJ That’s that fucking groupie 
who put her thing in the News 
of the World. 

GARRY Is that her? 

HUGH Well | don’t know her, 
you knew her, | didn’t know any 
groupies. 

DAVE Angie, was it? 

JJ Angie! That’s right. 

HUGH “I’ve been with them all,” 
she said, “Michael Foot...’ Ooh 
look Schoolmam. 

GARRY Yeah. 

HUGH: The fucking Schoolmam 
shot, look. 

JET The first flob. 

HUGH The flob coming up. 

JJ Oh, that’s digusting. Should 
have that. Maybe you should 
explain what used to happen. 
JET Go on, Hugh. 

GARRY Yeah, come on Hugh. 
JET Well, Hugh, what does this 
picture represent? Was it 
artistically valid? Could you 
explain to us the flobbing 
phenomenon? 

HUGH And there’s another flob, 
that’s just before the flob’s 
coming. 

GARRY That’s a post-flob. 
HUGH No, it’s a pre-flob. 
GARRY / had a cousin who lived 
in a pre-flob. 





HUGH | was born in a fucking 
pre-flob. OK, | used to find the 
straightest looking people, right, 
in the audience, at the Nashville 
or wherever, and re-enact the 
emotional scene from 
Schoolmam using my mouth. 
Ear, nose and throat job. 
GARRY: / remember once trying 
to take a photograph of you do- 
ing it and you gobbed on me. 
HUGH On the camera. 
GARRY Yeah, on the camera, !| 
remember that. 

HUGH Yeah. You never tried it 
again, did you? 

GARRY No, | didn’t try it again. 
HUGH This is in the days when 
we used to like colours. 
GARRY You notice you’re 
wearing make-up in some of 
those, Hugh. 

HUGH Not just me, not just me! 
There’s the old brown leather 
coat that got stolen and left at 
bloody Gatwick Airport. The 
chick who had stolen it had the 
cheek to come up to me ata 
gig and say, “Here, | stole your 
jacket and | left it at the airport.” 
| went, “Get out, you slut!” | 
had her thrown out. 

JET What gig was that? That 
was in Surrey. 

HUGH It was in Brighton when 
she came up and said that, but 
the gig where it got stolen was 
where the Scabies family came. 
JET Horsham... Guildford... 
HUGH Crawley. 

JET Crawley, that’s it. Creepy 
Crawley. 

HUGH And then there was that 
one where the guy wanted us to 
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Had we played Dingwalls again (think we might have made it. 


keep turning it down, right? 
JET Oh yeah. 

HUGH Cos there was a block of 
flats opposite and we turned it 
down so much we couldn’t hear 
ourselves, so we decided to 
stop playing. 

JET No, he told us to get out and 
we Said, ““We’re not going” so he 
called the police. 

GARRY Oh, great. 

JET And the police were 
frightened to come in. We 
invited them to come in and 
have a beer with us, but they 
wouldn’t drink any beer because 
they were in uniform. 

GARRY So they took their 
uniforms off... 

JET And they said they couldn’t 
do anything about it and we 
said, “We know you can’t, we’re 
entitled to be here as much as 
anyone else.” 

HUGH Look how skinny Jet 
looks in that one. 


GARRY Does anybody 
remember the Three Rabbits 
gig? 

JET Yeah. 


HUGH Yeah. The 10p bits. 
JET Have you got any shots of 
that? 

GARRY No, Christ, what a 
horrible gig that was. When they 
all threw the money. 

HUGH Yeah, we made about a 
fiver on that gig. 

GARRY You did so many gigs — 
how many gigs did you do in one 
year? Some colossal amount, 
wasn’t it? 

JET 364. We had Christmas Day 
off. 





DAVE Yeah, but don’t forget the 
double gigs, Jet. 

JET Oh right, yeah. 

GARRY What about Dingwalls, 
that was quite a happening, 
wasn’t it? 

HUGH What happened at 
Dingwalls? 

JJ The last time we played 
Dingwalls — 

GARRY Wasn’t it supporting 
The Ramones and the Flaming 
Groovies? 

JJ Oh, that one. 

HUGH: When John got drunk. 
GARRY: John was wielding a 
botile of wine everywhere. 
HUGH: Yeah. 

JJ It was Dagenham Dave’s 
fault, he gave me two bottles of 
red wine to drink quickly, so | 
did. | didn’t know what was hap- 
pening to me because | didn’t 
drink in those days. Then sud- 
denly | saw this bloke spitting, 
and it just so happened that he 
had a nervous twitch, but | didn’t 
know that, and it turned out he 
was the bass player of a band 
called The Clash. 

HUGH Who? 

JJ: So | thumped him. : 
HUGH: Yeah, | was talking to 
Joe at the bar, and he suddenly 
went, “Here, | think my bass 
player and your bass player 
aren’t getting on too well. | think 
we’d better get over there”. 
JJ: Is that what he said? 
HUGH: Those were his exact 
words. | went, “Uh? Oh yeah.” 
JJ: Cos | thumped Paul and he 
was standing next to Paul Cook 
and Steve Jones of The Pistols 








and as | thumped him he spill- 
ed the drinks of the other two 
guys, so all three of them 
jumped on me. And suddenly 
Dag Dave and a few others got 
in there as well — 

GARRY: Everybody came out- 
side, and then old Dagenham 
Dave thought it was Johnny Rot- 
ten’s fault cos Rotten was lean- 
ing up against this transit van. 
| remember old Dave going up to 
him and saying, ‘Here, you hit 
my mate,” and old Johnny Rotten 
sort of just gave him a vacant 
look, so he grabbed hold of him 
and smashed him against this 
bloody van. 

HUGH: He said, “Do you want to 
see your head on the other side 
of this van?” Rotten said, “Get 
this lunatic out of here,” so we 
said, “Come on Dave”, you 
know. 

GARRY: | remember we had to 
restrain him because he was 
really going to have a go at old 
Johnny Rotten. Cos at the time 
everybody thought he might 
have been a bit hard or 
something. 

JJ: Who thought that Rotten 
was hard? 

GARRY: Well, it would be 
assumed, wouldn’t it? 

JJ: Leave it out, he wasn’t hard. 
GARRY: Didn’t play Dingwalls 
again, though, did you? 
HUGH: Had we _ played 
Dingwalls again, | think we 
might have made it. 

JJ: might have sold a few 
records if we’d played Dingwalls 
again. Yeah, we did try. You 





remember after that gig they got 
fifty three letters of complaint or 
something. 

HUGH: There was another time 
when | spat and hit a handbag 
and she wanted me to wipe it 
off. 

GARRY: /| think one thing that 
always happened at all the gigs 
was the classic breaking down 
of equipment. Your bass not 
working. . 
JJ: When was this? 

GARRY: Well, nearly all the gigs, 
wasn’t it, | mean like halfway 
through there would suddenly 
be a long pause while either 
John’s bass had freaked out, or 
something had gone wrong, or 
the PA was buggered, or... 

JJ: Or we smashed it up or 
something. 

GARRY: | remember one gig 
when you suddenly decided to 
run into the dressing room with 
your bass still on and ripped the 
Marshall stack off the — 

JJ Oh yeah, off the speaker, | 
remember that one, yeah. That 
was the Nashville, wasn’t it? 
GARRY That was the Nashville. 
And the time when you tried to 
run up aload of beer crates and 
fell on your back. 

JJ Oh, | remember that vaguely, 
yeah, that was at the Nashville 
as well. We played a lot of gigs 
at the Nashville, actually. 
GARRY / remember one of the 
things was, Di used to put “Back 
by popular demand” in the 
adverts. He always put 
“Stranglers” and then in little 
letters ‘‘Back by popular 
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demand”, 

HUGH Coming your way! 

JET And we used to have that 
nutty geezer who used to come 
up and make himself sick on 
stage. 

HUGH Yeah. He had ginger hair. 
JET He used to stick his fingers 
down his throat. 

JJ | met him a few times after- 
wards. | bumped into him, he 
was selling jeans in the King’s 
Road. 

JET That’s right. 

JJ He would put all this 
theatrical blood in his mouth, 
then he would puke up on stage, 
collapse, and then you’d see 
blood coming out of his mouth, 
and he thought that was really 
groovy. 

HUGH Martin, his name was. 
JJ | think we were a bit embar- 
rassed by it. 

JET Oh dear, is that all the pic- 
tures, then? 

GARRY Yeah, I’m afraid so. 
That’s probably all that were 
ever taken. 

JJ | always remember you with 
a camera. 

JET You haven’t got the ice- 
cream van in here though, have 
you? There’s a couple of pic- 
tures here that were taken inside 
the ice-cream van, | see. 
HUGH We ought to have some 
pictures of one of the sneak gigs 
at the Nashville. 

GARRY What, The 
Shakespearoes, or something 
like that? 


HUGH Yes. 

GARRY Yeah, there were two 
gigs, one at the Red Cow and 
one at the Nashville. 

HUGH What was the other 
pseudonym? One was 
Shakespearoes — 

JJ Bingo Nightly and the OAPs. 
GARRY Or Johnny Sox. 

JET: Johnny Sox, | think. 
HUGH Maybe, sounds familiar. 
JJ That was” sort of 
August/September time, 1977, 
wasn’t it? 

JET There must have been some 
gigs at the Hope & Anchor. 
GARRY Well, there was old Fred 
Grainger, wasn’t there. 

JJ Do you know what he’s doing 
now? 

HUGH Selling solar panels, isn’t 
he? 

JJ No, he’s a decorator in 
Brighton. There was a picture of 
him in the paper a few months 
back. 

HUGH Really? He’s been in the 
States, hasn’t he? 

JJ Yeah, he’s been living in the 
States, and he’s come back and 
he’s doing decorating, there was 
a picture of him up a ladder, 
painting, in Brighton, him and 
his girlfriend. 

HUGH | always knew he was an 
artist. 

JJ A lot of great people have 
come from mere humble house 
painting. Some of the biggest 
murderers of this century, a cou- 
ple have been house painters. 
HUGH | remember when we 
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started playing at the Hope & 
Anchor as our first big 
residency. 

JET There was one bloke one 
night, wasn’t there, one bloke 
turned up. 

HUGH Yeah, we were told not to 
go on stage until the first au- 
dience came, so we thought 
well, that makes sense, we’re 
not going to play until anyone 
turns up, so it was getting later 
and later, and finally about 
quarter past nine or half past 
nine one guy paid upstairs and 
came downstairs and we got 
him achair and put it in front of 
the stage, bought him a drink, 
asked him if he was OK, if he 
was warm enough and all this, 
and then we played. He was 
knocked out, wasn’t he, by the 
attention. 

GARRY Did he come again 
though? 

HUGH Yeah! 

JET He’d never been to a gig like 
it. 

GARRY: /t wasn’t Danny 
Trickett, was it? 

JET Oh, | remember him, he was 
a nutter. 

HUGH Who was Danny Trickett? 
GARRY He was the guy who lik- 
ed Walk on By wasn’t he? 
JET He used to get beaten up 
every night going back home 
from the gig because he was 
pissed out of his head. Trickett, 
Trippett, whatever it was. 
HUGH | mean, you can’t 
remember everything, thank 
God. 

GARRY Some things you 
choose to forget. 

HUGH Well, no, it’s just that 
constantly there’s new things 
happening, you know. It would 
be really boring if you could 
remember it all. 

JJ Well, | bet Dave can. 
GARRY Dave’s a bit quiet, 
actually. 

HUGH | wonder why? What have 
you got to hide? 

GARRY What about your manic 
character, you remember when 
you used to grease your hair. 
Not only grease it, you used to 
wash it in Guinness. 

HUGH Did |? 

GARRY And you used to go on 
stage and be all manic, and you 
had your hair all slicked straight 
back and you used to pull faces. 
DAVE That was normal. 

HUGH | still do that. 

GARRY / remember you would 
disappear for a while before a 
gig, and then turn up with sort 
of Guinness in your hair. And a 
tie. 

HUGH Really? Funny what you 
do when you're bored isn’t it?. 
We should do some work. 

JJ We should. 

JET Yeah, come on then. 
DAVE Run through some stuff. 
Transcribed by Sue Davies. 














As Hugh climbed into the passenger seat 
of Jet’s car, he forced a cassette into the 
stereo unit next to him. When the 
unmistakeable opening bars ofLet’s Tango 
In Paris emerged from the speakers, he 
turned and fixed a puzzled look on Jet. 
‘“‘What’s Golden Brown doing on this 
tape?”’ he asked, and looked visibly shaken 
when he was reminded that he’d not only 
got the wrong song, but the wrong album 
as well. ‘‘God, I don’t even know my own 
stuff!’’ he laughed. 
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The Stranglers are 
back doing what they 
do best. 


We were in Brussels, approximately 
halfway through the recording of The 
Stranglers’ eighth studio album, Aural 
Sculpture, a title which falls somewhere 
between the absurdly pompous and the 
deliberately ostentatious. And yet, let’s 
have some respect — for The Stranglers 
have been aural sculptors for ten years 
now. It’s no wonder that Hugh’s memory 
has become a bit jaded. During this period 
their creations have manifested themselves 
in all shapes and forms, but never have they 
been as intrinsic as they are now. Stripped 
of the laxity that made Feline their most 
melodic — if not most popular — album 
so far, The Stranglers are back doing what 
they do best. 

The Aural Sculpture festivities in fact got 
under way a while earlier when the band 
attended a photo session in Trafalgar 
Square. After obtaining special permission 
from the GLC to stage the event, they 
seized this rare opportunity to have some 
fun with the public, while all around them 
photographers got on with the more serious 
task of capturing the image that is to 
become the new album cover. Strangely 
enough, the press, who are normally quite 
quick to pick up on such unusual goings 
on, didn’t mention anything about it, even 
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though no-one in the proximity of 
Trafalgar Square that crisp February 
Sunday could have failed to notice what 
was happening. Then again, if someone 
phoned you out of the blue and encouraged 
you to wander into the heart of London 
where you’d encounter The Stranglers in 
fancy dress posing around a 13 foot model 
sculpture of an ear, would you believe 
them? And yet it was true... 

The reason for picking Trafalgar Square, 
as opposed to a less conspicuous location, 
was evident to anyone who was there on 
the day. While the Ear (designed and 
constructed by artist John King) could have 
been erected almost anywhere to great 
effect, it blended perfectly with the other 
(permanent) monuments in the Square. To 








a fleeting passer-by it may easily have 
looked like something that had spent eons 
rooted to that very spot. Indeed, at various 
times during the day, oriental tourists 
stopped to have their picture taken next to 
the Ear, evidently unaware of the 
distinguished company they were keeping. 

But if they were fooled, the local bird 
population certainly wasn’t. All efforts to 
persuade the resident pigeons to defecate 
on the model and thereby add an extra 
dimension to its authenticity, failed 
dismally despite the liberal scatterings of 
birdseed around it, as they declined the 
invitation in favour of more familiar 
lavatorial stop-offs such as Nelson’s 
Column. 

A long wait for the photographers to set 





up and the Ear to be moved into place was 
rewarded by the eventual appearance of the 
band from a caravanette that was their 
makeshift dressing room. A host of 
sniggers heralded their sartorial splendour: 
Hugh as Admiral Lord Nelson, Dave as 
Biggles, JJ as Joseph Chamberlain and 
finally Jet as the jolly country vicar. Here 
again the surroundings of Trafalgar Square 
seemed appropriate — where better to 
complement the ineffaceable Englishness 
these characters represented? 

The penalty for picking such a public 
place for the album cover shoot was that 
disturbances were frequent and inevitable. 
The patient photogrpaher had to wait 
while, for instance, JJ grappled with an 
insolent youth who kept showering him 
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with birdseed. Later a couple of drunken 
Northerners halted the proceedings when 
they insisted on holding a little photo 
session of their own, one of them wrapping 
his arm around a member of the group, 
while the other snapped away on a Kodak 
Instamatic. Such scenes were amusing for 
a while but got progressively more tedious 
as the day rolled by. 


At the end of the six-hour session they’d 
exhausted a crowd of bemused onlookers 
and left the official Trafalgar Square 
tourist photographer complaining that it 
had been his worst day’s business for 
thirteen years. 


Two weeks later spirits were toned down 
a little for what has become the very 
mainstay of the band’s work — recording. 
By the time I reached the externally 
unassuming backstreet studio ten days into 
the recording schedule, they’d already 
finished eight songs and were working on 
one called Punch and Judy. This seemed 
to typify the general flavour of the material 
already recorded — up-tempo, brash and 
a break away from what one critictermed 
the ‘‘wimpish conformity”’ of Feline. 


Never has progression seemed so 
retrogressive at face value. The Stranglers 
have sailed back to their roots (further back 
than Strange Little Girl, I might add) and 
revived the forsaken Hammond organ at 
the same time. Anyone who sympathised 
with the ‘‘I was there from the beginning”’ 
Steve Beaumont cartoon character will no 
doubt be delighted to hear of this change. 


Like all Stranglers albums, Aural 
Sculpture holds plenty of surprises in store. 
Although a second session took place in 
Brussels in July, at which I was not present, 
the result of the first was more than 
sufficient to fill an album on its own. The 
idea was to choose a flawless single album 
from the inevitable wealth of recorded 
material. 


Under the heading of ‘‘Strangla- 
motown’’ as JJ frivolously categorises it, 
the survivors of the first recording session 
number less than one in three, the rest being 
held aside for use at a later date. Yet 
already some outstanding songs had 
emerged in the form of Skin Deep 
(hopefully by the time you read this a hit 
single), Punch and Judy, and several others 
which haven’t made the album. Only in a 
couple of places — namely North Winds 
Blowing and Souls — do they seem to want 
to pay homage to the wistfulness of Feline. 


Needless to say the bulk of the album 
comprises material recorded on the return 
trip to Brussels. Whilst it’s perhaps not 
discernible to an unknowing ear, these 
songs stand apart from the others as 
sounding more produced and ‘‘worked at’’. 
This is due very much to the strong 





influence of Laurie Latham, who occupied 
the producer’s chair throughout the second 
session. He encouraged them to rework 
some of the songs they’d already recorded 
and try out new sounds. On his 
recommendation they added brass to Ice 
Queen and Punch and Judy, as well as 
black session singers on No Mercy, Let Me 
Down Easy and Mad Hatter — all to 
enhance the record’s ‘soulfulness’. 


Laurie Latham has an impressive track 
record of his own. His production and 
engineering credits have spanned artists as 
heterogenous as Manfred Mann, Ian Dury 
and Monty Python, the soundtrack to 
whose immortal Monty Python and the 
Holy Grail he recorded. But his most 
celebrated professional success to date was 
achieved via Paul Young’s No Parlez which 
has become CBS’s biggest selling album 
ever by a British artist. Can he hope to 
achieve the same or better with The 
Stranglers? Well, he seems to think so. 


“‘T’ve never known so many people take 
so much interest in something I’ve worked 
on,’’ he told me. ‘‘While I was mixing the 
album, people were phoning up saying, ‘I 
hear you’re working with The Stranglers. 
What’s it like? Have you got anything I can 
listen to? When’s it going to be out?’. 


“T didn’t like the way they produced 
themselves — I thought Feline was pretty 
shoddy really. It just sounded like a 
documentary of them playing live which 
defeats the whole object. I encouraged 
them to try a different approach with this 
album — after all, we were making a record 
and records are meant to sound polished 
and a bit unreal. It was my idea, for 
example, for them to try out some brass on 
a couple of tracks. 


“They were a bit worried about that at 
first. Dave was asking, ‘How are we going 
to play it live? I can programme the synth 
to make brass sounds, but we’re not going 
to have real brass on tour, are we?’ He 
answered the question himself, really. 
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We were making a 
record and records 
are meant to sound 
polished and a bit 
unreal. 


“‘T thought it was a good move to make 
at this stage in their career, to do something 
like that. What I did to most of the new 
stuff was change a lot of the structures of 
the songs and make them sound more 





arranged than they probably would have 
been — added an eye for detail, basically. 
I’m still abit nervous that maybe I’ve 
messed it all up for them, that maybe it’s 
gone the other way, too polished. Like 
Hugh was saying, ‘Do you realise we’ll 
never ever be the same again?’ ”’ 


The Stranglers now approach recording 
with an air of nonchalance which becomes 
their considerable studio experience. 
Enthusiasm is concealed, routines 
undisciplined. So rarely are all four in the 
studio at the same time that you could be 
forgiven for failing to notice the work in 
progress. Jet could usually be found poised 
over his Linn drum, programming away. 
Dave alternated between his typecast roles 
of mad professor and conqueror of every 
mechanical device in sight. But Hugh and 
JJ seemed to spend most of their time 
outside the studio, either in pursuit of 
physical fitness or artistic integrity. 


“Running has become an obsession with 
me,’’ Hugh confided. ‘‘I’m like these 
people who just have to go swimming in 
the sea every day, no matter what the time 
of year. I feel good for it though.” 
Similarly, JJ’s bar bells were almost as 
integral a piece of the studio equipment as 
his bass guitar. 
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People are going to 
be saying “Thank God 
for the Stranglers”. 


As Punch and Judy assembled itself in 
front of my very ears, the problems the 
band were having with it seemed unwarran- 
ted. What appeared to be a fairly 
straightforward, almost basic, rhythm and 
blues number was giging JJ the biggest 
headache of all. “‘It’s almost like the more 
basic it gets, the more problems we have 
with it,’’ he said. ‘‘I’ve so far tried three 
different bass lines on this song and I can’t 
decide which one works best.’’ 


A little later, in a rare show of pride, 
Hugh revealed his satisfaction. ‘‘We get to 
the point where we break the backbone of 
a song. Often it doesn’t seem to be working 
at first, but if we stick at it everything falls 
into place. I think that’s happened with this 
one. I’m really pleased with it — it’s so 
refreshing. People are going to be saying, 
‘Thank God for The Stranglers.’ ’’ 


From somewhere across the studio Jet 
interrupted. ‘‘That’ll be the day,’’ he 
sighed. 
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During the past two years Chris Twomey has been resear- 
ching and writing what will shortly become a major new 
rock publication. As yet untitled, this book is a detailed ac- 
count of the first ten years’ history of The Stranglers. As 
will eventually become clear, Chris has left no stone un- 
turned in his quest for the details and facts behind what 
must be one of the most extraordinary stories in rock 
history, namely a decade of The Stranglers. It is perhaps 
appropriate that this book should be nearing completion 
at this time, and to mark the band’s anniversary, Chris has 
allowed us to publish the following brief extract which is 
taken from the very earliest part of the ten-year-long 
saga... 








The departure of Hans Warmling from 
the band resulted in a glut of activity for a 
while. The band would have pressed on as 
a trio again but they had developed a 
technique that cried out for an extra pair 
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of hands. They agreed that more musi- 
cians had to be found so they started 
advertising again. At first they advertised 
for a keyboard player and a saxophonist. 
Igor was the first and last person to 
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answer the ‘‘Saxophonist Wanted’’ ad. 
Igor wasn’t his real name but, because of 
his eagerness and rugged appearance, 


‘Hugh, always with a talent for putting 


witty nicknames to a particular personali- 
ty, named him ‘Igor Saxophonich’’. 
Trouble was, Igor wasn’t much good so, 
eager or not, after only three days in 
Chiddingfold Igor- was packing his bags. 
The search for a keyboard 
player,however, proved far more fruitful. 
In stark contrast to Hugh, John and Jet, 
Dave Greenfield had been submerged in 
the music business since he left school 
prematurely in 1963. His struggle had 
been in a more traditional mould — a 
career thwarted with false hopes and, at 
times, real hardship. Before joining The 
Stranglers he had already played with 
eighteen other bands, the last of which 
was called Credo. Although he was initial- 
ly a guitarist, he switched to keyboards 
virtually overnight when the keyboards 
player in one of his early bands left at 
short notice. As it was easier to find a new 
lead guitarist than a replacement, Dave 
was asked to ‘vamp’ on their Vox Con- 
tinental organ — this being the limit of his 
playing ability at that stage. 
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When Credo folded up in the opening 
months of 1975 Dave found himself in a 
position he had been in many times before 
— workless and frustrated. During these 
idle periods he would usually return to in- 
terior decorating, a trade he had appren- 
ticed in as a teenager, while his Aunt, who 
acted as an agent on his behalf, scoured 
the music papers each week for suitable 
band vacancies. It was in July that she 
spotted the following advert in Melody 
Maker: 

Keyboard/vocal man for soft rock 

band. Mostly original material. 

Good gear essential. Accommoda- 

tion available. Recording contract. 
With Dave in mind, Aunt (as she is simply 
known to the band) answered the advert 
only because it promised accommodation, 
an offer that was uncommon. 


‘*T rang the given phone number,’’ Aunt 
told me, ‘‘and I got hold of a gentleman 
called Jet. I reported to Dave afterwards 
that they obviously weren’t earning 
enough for him to live on then, but they 
were earning all the time. They had a gig 
lined up thereafter, but it still wouldn’t be 
enough straightaway. Their line-up then, 
this was interesting, was drums, bass, 
thythm/lead guitar and saxophone. Jet 
also said that he liked the sound of Dave 
and the keyboard instruments he had.”’ 


And so the next day Dave went to audi- 
tion in Chiddingfold and was immediately 
accepted. ‘‘Dave was about the third 
bloke to walk through the door,”’ said Jet. 
‘‘We were standing in the hallway of the 
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house strummingnaway on guitars and 
said, ‘See what you can do with this.’ He 
just seemed a natural addition to the 
band, you know, he was doing all the 
right things.’’ 
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Dick Douglas, meanwhile, the band’s first 
road crew member, sound mixer and 
general Man Friday, had been waiting at 
home. ‘‘I got a phone call saying, ‘Listen 
to this’ and they played this number over 
the phone and it sounded really good. 
Then Hugh said, ‘What d’you think?’ and 

I said, ‘Very nice’ and he said, ‘Well, 
aes our new keyboard player’.’’ 


As far as appearances went, Dave was a 
model reflection of the rock scene in the 
mode of 1975, with his hair so long that he 
usually tied it back in a pony tail. What he 
didn’t share with his three colleagues in 
terms of rebellious spirit, he made up for 
with his empathy for the music. At last he 
provided the extra dimension that was 
needed, but above all he was the final link 
in the chain — for though it had taken 
nearly two years — THE STRANGLERS 
HAD NOW EMERGED! 


It would be wrong to pretend that Dave’s 
arrival changed everything overnight — 
because it didn’t. There were still many 
long hard months ahead for the band. In 
fact, if anything, things got worse again 
for a while. The cost of keeping the band 
going was taking its toll on their resources 
and as the supply of money began to 
dwindle, everyone was forced down to a 
standard of living that could only be 
described as desperate. They were still gig- 
ging occasionally, but the money earned 
from their live work was barely enough to 
cover the expenses and there were plenty 
of those. To say that they were eating out 
of baked bean cans may sound a bit clich- 
ed, but it is literally what they were. doing 
most of the time. One incident that Dick 
Douglas told me about was the time that 
he went away one weekend with Hugh, Jet 
and Dave, leaving John behind in Chid- 
dingfold. ‘‘When we got back to the 
house three days later, we arrived to finda 
rather hungry John waiting for us. Ap- 


" parently we’d left him without any food 


and he didn’t have any money to buy 
some. All he had eaten during those three 
days was a packet of chicken stuffing!’’ 
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One by one all Ot of them were forced, 
reluctantly, to take day jobs, though not 
for a moment did any one of them intend 
to stick with his job for long. With their 
various skills they were able to find tem- 
porary employment that left them all the 
time they needed for rehearsals and gigg- 


















ing which they decided was not to be 
hindered at any cost. 

Hugh made the first move. His degree in 
biochemistry meant that he was qualified 
to teach, and this he did at a local tutorial 
college which specialised in putting 
wealthy young ne’er-do-wells back on the 
path to prosperity. Hugh’s contribution 
to this cause, however, was minimal and, 
preferring the company of his students to 
that of his colleagues, it wasn’t very long 
before he was given the proverbial boot. 
This must have come as a source of relief 
to his three house-mates for, as Dick 
Douglas told me, ‘‘Hugh’s indulgence in 
biology wasn’t just confined to the 
classroom. I remember driving down the 
road at night with the headlights on to 
catch and freeze frogs. Hugh would leap 
out with his little pads of ether, then he’d 
take them home and put them in the 
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freezer next to the mince! 


The experience was not totally worthless, 
though, for Hugh was sufficiently in- 
spired by the whole episode to write the 
lyrics of School Mam which, allowing for 
a little poetic licence, was based on the 
characters he encountered at the school. 


Jet and Dave combined their talents to 
pursue a less scientific form of employ- 
ment. On discovering that Dave was 
gifted with perfect pitch and had been 
taught piano tuning at an early age, Jet 
suggested that since he was a qualified 
joiner they should work together as a 
piano tuning/repairing outfit. This work- 
ed well and it was easy for them to slot 
each job in around the more important 
business of being The Stranglers. 


Meanwhile John, suitably qualified, like 
Hugh, also turned his hand to teaching 
and gave French lessons. All the while, 
though, time not spent working was used 
for rehearsing in the house. Anywhere 
would do — the hallway, the bedrooms, 
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the stairs — the band didn’t mind — but 
the neighbours did! And who were the 
neighbours? Well, they were Mr and Mrs 
Rubens, a middle-aged couple who cer- 
tainly weren’t renowned for their sym- 
pathetic appreciation of contemporary 
music — or any other type of music for 
that matter. ‘‘We were all out in the 
garden one day,”’ Jet recalls, ‘‘and John 
was playing this beautiful piece of 
classical guitar music, not amplified in 
any way, just the soft tones of the Spanish 
guitar. Mrs Rubens from next door came 
running outside shouting abuse at John 
telling him to stop making an awful noise 
and threatening to call the police, then she 
got a lot of buckets and dustbins and 
started banging them! So John said he 
would call the police too on account of 
her verbal assault and nuisance! They 
were awful people. I remember, during 
that particular summer in Chiddingfold it 
was scorching hot with record high 
temperatures and there was a serious 
drought. Car washing and the use of 
garden hoses had been strictly banned due 
to the crisis but our model citizens next 
door, the Rubens, had their garden hose 
on 24 hours a day watering their pathetic 
little lawn.’’ 

The Stranglers’ relationship with the 
Rubens deteriorated further until one day 
Mr Rubens (who was apparently an in- 
fluential local property owner) called a 
meeting of local residents in the village 
hall in an attempt to get the band evicted. 
The attempt failed, however, as the 
Rubens couldn’t muster any support. On 
the contrary, the neighbours on the other 
side and across the street found the band 
interesting and an asset to the village. Still 
not satisfied with that, Mr Rubens took to 
telephoning the local council offices with 
complaints. ‘‘He must’ve spent a fortune 
on phone calls,’? Jet remembers. ‘“‘There 
were often these men walking up and 
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down outside the house pretending to be 
looking at the pavement, but actually 
straining to see if they could hear any 
music. Then they would knock on the 
door and ask a lot of dumb questions. On 
one occasion one of them knocked on the 
door and said that he had reports from a 
certain ‘source’ that the house had been 
turned into a recording studio which was 
an infringement of planning permission 
regulations! We invited him to inspect the 
house, which he did, and that was the end 
of that line of complaint.”’ 


Realising that there are always two sides 
to a story, I paid Mr Rubens a visit in 
December 1982 expecting him to be a little 
more co-operative than he was. ‘‘I’m not 
interested in The Stranglers,’’ he told me, 
forcing his rather heavy front door against 








my foot. ‘‘I’ve got a lovely young couple 
living next door to me now — they never 
give any trouble. I’ll be happy so long as 
The Stranglers stay as far from me as 
possible. China preferably.’’ 
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The Rubens weren’t|the only thorn in 
their side at this time since the rent on the 
house had run into arrears and the 


landlord was now taking over where the 
Rubens had left off. ‘‘Of course he had a 
legitimate grouse,’’? said Jet ‘“‘but he 





resorted to the most ridiculous methods.”’ 


“In March 1976,’’ Hugh recalls, ‘‘we 
went off to a studio in mid-Wales for five 
days to make a demo tape. When we got 
back to Chiddingfold the landlord had 
been round, forced open the front door 
and taken all our belongings out and piled 
them up in the garden. So we looked at 
each other, scratched our heads, thought, 
‘this is a bit funny’ and then just took all - 
our stuff back in again. On other similar 
occasions he broke in again and made it 
quite plain what kind of arsehole he was. 
He’d take the stuff out again, wreck 
everything, remove all the fuses, break the 
windows. Of course everything he did was 
quite illegal but we were too busy chasing 
around the country to do anything about 
ite 
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GURAL 
SCULPTURE 


Hugh talks to Chris Twomey about the lyrics of the new album. 


CHRIS: When I interviewed you about the 
lyrics of Feline you told me that they were 
written in code and that you weren’t 
prepared to reveal thair precise meanings, 
or at least what inspired you to write those 
songs. But Aural Sculpture seems to be a 
lot less elusive lyrically, which would sug- 
gest that The Stranglers are opening up a 
bit and that you’re no longer afraid of ex- 
posing your innermost thoughts and feel- 
ings. Is that fair comment? 

HUGH: Not totally. Not all the songs are 
that revealing. You’ll be able to glean 
something from some of them, but not 
from others. But this album is certainly not 
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as introspective as Feline. 

CHRIS: Can we take each track in turn. 
First of all who is the Ice Queen? 
HUGH: No comment. 

CHRIS: OK, next! Skin Deep seems to be 
about the superficiality of some relation- 
ships. In your line of work you must be 
meeting superficial admirers all the time. 
Is this song a condemnation of these types 
of people? 

HUGH: Well, sometimes we do meet peo- 
ple who are superficial and who pretend 
things that they don’t feel, and that’s the 
people the song’s about. But I wouldn’t 
specify that they belong to any particular 
group. 

CHRIS: In Let Me Down Easy which I 
gather is about dying, and which has to be 
the saddest song on the album, you sing the 
line, ‘‘There’s a better time waiting for 
me’’, which implies that you believe in an 
afterlife. 

HUGH: Yes, but I’m sure that anyone 
who’s on the verge of death is going to 
think, ‘‘This is a real pain, let’s get it over 
with, there must be something better than 
this.”’ 

CHRIS: So do you believe that death is 
something to be welcomed in certain 
situations? 

HUGH: Well, most people try and deny it, 
which you shouldn’t do because it’s a 
natural thing. You shouldn’t be frighten- 
ed of death — it’s a perfectly natural pro- 
cess, one minute you’re here and the next 
you’re not. It’s no big deal. People really 
like Man to be eternal and he’s not. There’s 
too much of a big deal made about being 
a Human Being. 

CHRIS: Are you afraid of death? 
HUGH: Well, I probably will be when it 
comes close but I’m not afraid of it now. 
CHRIS: Still on the death theme, Laughing 
is about the shooting of Marvin Gaye, I 
believe. 


You shouldn’t be frightened 
of death — it’s a perfectly 
natural process. 


HUGH: Well, no, it’s about Marvin Gaye, 
not about his death. 

CHRIS: Was he a secret inspiration to you? 
HUGH: Well he was a bloody talented guy 
and he was one of the only Tamla artists 
who wrote his own songs. So he was quite 
special in a lot of ways. 

CHRIS: Somebody told me that he was one 
of the people along with Eddie Grant that 
you wanted to talk to about mixing this 
album. 

HUGH: That’s right. We did actually con- 
tact his manager who told us that he was 
so untogether that it was hard enough to 
get him to mix one of his own records let 
alone anyone else’s. 

CHRIS: No Mercy concerns itself with the 
opposite of death — life. In it you seem to 
be saying that life is one big let-down, a 
series of disappointments. Has it been like 
that for you? 
HUGH: No. The main point of No Mercy 
is that if you can find any comfort, solace, 
companionship, love or affection, then 
you’re lucky. 

CHRIS: You .can’t tell me much about 
North Winds Blowing can you? 








HUGH: No, that’s John’s lyric. It’s a pro- 
test song really, against all the things he sees 
when he switches on the TV. 

CHRIS: Uptown comes across as an aural 
manifestation of a Dick Francis novel. 
What’s this you’ve got about horse racing? 
HUGH: Horse racing is a fascinating sport. 
It’s a very elitist thing and it’s very exciting 
and combines a lot of different elements. 
And horses are really beautiful creatures. 
CHRIS: Now on to Punch & Judy and 
Mad Hatter which both concern themselves 
with traditional fictional characters. I 
suspect you had people in mind who for 
you represent each of these three 
characters? 

HUGH: Well, I can tell you about the Mad 
Hatter. He’s a chap that I met, a real fun 
bloke. He drinks quite a lot and he’s a lot 
of fun. He made a very deep impression on 
me, a lovely guy, I don’t think there are 
enough people around like him, he’s very 
entertaining. The song is about when I first 
met him and we went to dinner. 
CHRIS: I think Spain speaks for itself ex- 
cept that it’s difficult to make out whether 
you approve or disapprove. On the one 
hand you say, ‘‘We knew that it was love 
at first sight,’’ but then you add, ‘‘Got a 
lot of catching up to do’’. In what sense 
do the Spanish have a lot of catching up 
to do? 


Spain is going through a 
moral and social revolution 
and they’re loving it. 


HUGH: Because they missed out on the 
Swinging Sixties, which was a bit of a social 
revolution. It should have all started in 
Spain in the thirties but unfortunately it 
didn’t. So when it came to the sixties this 
was happening all over the rest of the world 
and they were completely left out of it. But 
now the Generals are out and Spain is go- 
ing through a moral and social revolution 
and they’re loving it. They’ve recently 
elected a democratic government and Spain 
has completely changed in character since 
then. A friend of mine was living in Madrid 
at the time and he told me that when the 
election results came out the place just went 
mad for a week. He’d never seen so many 
laughing people. He reckons they’re going 
to have the Swinging Eighties in Spain. It’s 
the least developed country in Western 
Europe, so it’s a very exciting period now, 
it could be transformed, but hopefully in 
a subtle way. It’s been abused a lot from 
the point of view of tourism, but it’s a 
comforting thing that the Spanish will soon 
have a character of their own which won’t 
have anything to do with Torremolinos, 
fish and chips and pints of Whitbread. 
CHRIS: What exactly did you mean by 
“Hope they take a lesson from their 
neighbours?”’’. 

HUGH: Well, just the way the other 
countries in Europe have _ been 
technologically exploited and they’ve 
fucked up the place environmentally with 
acid rain and all that. 

CHRIS: Was this song written as a result 
of touring in Spain last year? 

HUGH: Yes. I was so surprised at how it 
had changed. There was a completely 
different atmosphere in the place. 








CHRIS: Souls was evidently inspired by the 
book you lent me, Incidents of Travels in 
the Yucatan. For the benefit of those 
who’ve never read or even heard of it, 
could you explain what it’s about? 


Aural Sculpture is a logical 
continuation from Feline. 


HUGH: Well, when we first got signed to 
A&M Records in the States, Jet and I had 
to go and do some press over there. I ended 
up with a week free so I went to Mexico 
City to see Trotsky’s grave. This book 
caught my eye which is all about a guy who 
went round looking at all the old temples 
and ruins of ancient civilisations in Mexico. 
He discovered a lot of things, for example 
at the time when these civilisations were 
alive there was one city which was as big 
as Los Angeles is now. The whole thing has 
a certain aura — a savage innocence. They 
were So religious that they couldn’t go a day 
without offering a sacrifice to their God. 
CHRIS: When I asked you about Feline 
shortly before its release you said that in 
retrospect it heralded The Stranglers’ 
discovery of women. With that in mind, 
what do you think Aural Sculpture 
represents overall? Is there an obscured’ 
theme? 

HUGH: Well, it was all done with a few 
things in mind. It was a logical 
continuation from Feline which was a 
protest against all this computerised and 
over-complicated music — going straight 
back to the basics, minimalistic. Really 
Feline was unproduced, it was a good 
experiment. We went back to the basics and 
now we’re carefully producing that 
properly. Feline taught us how to make 
songs very simple, so the songs on Aural 
Sculpture are very basic. Skin Deep is a 
three-chord song — probably the first 
we’ve ever done — and that’s why everyone 
likes it because it’s so straightforward and 
direct. We seem to have gone round full 
circle, we’re back to what we were feeling 
with Rattus but now we know how to do 
it properly. Martin Rushent worked with 
us, but I wouldn’t say he ‘‘produced’’ us 
because he didn’t contribute anything 
towards song arrangement. He was very 
loathe to suggest any changes in feel, but 
Laurie actually made very comprehensive 
and intelligent comments. 


Feline taught us how to 
make songs very simple. 


CHRIS As a title Aural Sculpture may be 
seen to be misleading. What relevance does 
it have to the music? 

HUGH: Well, it’s a bit of a joke: It’s a very 
pretentious title and yet the music is very 
unpretentious. 

CHRIS: When Feline was released you said 
you were giving people a new form of 
musical expression. Do you think you’ve 
achieved that on this album? 

HUGH: Yes, it’s like we said, if these 
15-year old schoolboys want to call 
themselves musicians then so be it, we’ll call 
ourselves something else. We’re Aural 
Sculptors and what we create is Aural 
Sculpture. 
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ANDY It seems very strange to be 
interviewed by someone in your position. 
HUGH Well, I’m sitting down, that’s my 
position at the moment. strangled is really 
an outlet for us as individuals. People are 
always writing letters saying, ‘‘What are 
you into, what do you do?”’ and all the rest, 
so rather than write fifty million letters 
explaining every time, strangled sort of 
evolved into a mouthpiece for us. So how’s 
Virgin treating you, then? 

ANDY Well, I think we’re like the pet 
alien, they don’t really know what to do 
with us. There was a bit of forcing us to 
try and fit into the ‘‘Young Popsters’’ 
mould, but we didn’t fit very well. But they 
do seem to have eased off a bit, so if they’d 
just ease off a bit artistically — let us do 
what we want musically — then I think it 
would be a much more amicable 
arrangement. All our music is dead 
straight, but they want to get us as 
floggable as possible. 

COLIN Since we’ve stopped touring it’s 
become more of a problem. 

HUGH That’s quite a long time ago, now, 
isn’t it? 

DAVE Two years ago, now, 1982. 


I got very audience-phobic 
— I got so I couldn’t go out 
of the house, let alone go in 

front of thousands. 


ANDY I got very audience-phobic. I got 
so I couldn’t go out of the house, let alone 
go in front of thousands. I haven’t even 
been to a gig in ages. I’m still getting over 
that syndrome. It’s like doing your own 
circus — you don’t really want to go and 
see other ones because you know all the 
tricks. I enjoyed doing the small, sweaty 
gigs the most, though, there was something 
about those. When you get the big gigs, it’s 
just mutual masturbation. They’re wanking 
out there and you’re wanking up here and 
maybe something sort of happens. But I 
like the little ones. 

HUGH Have you heard from your 
drummer who went to Australia? 
ANDY Well, he joined what can best be 
described as a ‘‘pomp rock’’ band — you 
know, really pompous, a cross between 
early Nice and some of the American bands 
like Styx. They’re called Dragon and they 
had a No 1 single in Australia not long ago. 
HUGH What, with him? 

ANDY No, he joined later. Apparently he 
tours with them but they won’t have him 
recording. 

HUGH He got married, yeah? 

ANDY That’s right. The reason he left the 
band was like 1001 things but mostly 


because we stopped touring and he felt a 


* The new XTC album, The Big Express, 
released on 15 October on Virgin Records, 
catalogue number V2325. 














left home, became a Dad so got married, 
moved to another country, changed his job 
— he did the whole lot. 

HUGH So who’s playing percussion on the 
album?* 


ANDY PARTRIDGE 
little bit redundant. He just used to like 
getting drunk around the world. His forte 
was getting drunk in a different bar every 
night. And when we stopped doing that he 
just felt at a bit of a loose end, and then 
the kid comes along and then he gets 
married. Everything you usually do in 10 
years, he did it all in about 10 days — he 
ANDY Well, mostly Pete Phipps, who used 
to be in The Glitter Band, the younger of 
the two drummers. He must have been a 
toddler then because he’s only 31 or 32 
now. He’s doing most of the tracks. 
HUGH Is he from Swindon? 

ANDY No, he’s a Londoner. We got him 
quite by accident. He used to be in a group 
called Random Hold. We did a tour with 
them and remembered that he was quite a 
good drummer, and we needed one with 
about two weeks’ notice when Terry left, 
so Dave rang him and said, ‘‘What are you 
doing?’’ So we’ve used him for two 
albums. There’s a couple of tracks with 
Linn drum but we end up replacing all Linn 








COLIN The embarrassing thing when 
you’ve got a drummer is whether to use the 
drummer or the Linn. You have to confess 
to the drummer, ‘‘Look, I prefer the 
Linn!’’ 


drum with real drums, so Pete’s hands are 


on the whole album, really. Drum 
machines are very good for getting songs 
learnt, but when you want things like subtle 
shifts you just can’t get it. They’re all right 
for things that just keep going on without 
any variation. But if you want something 
with a bit of flow... 

HUGH I find that when you hear things 
with Linn on them they always tend to 
sound slower the more you hear them. You 
keep speeding the tape up — it’s got to be 
a bit faster... 

ANDY You get excited and the machine 
doesn’t. Most songs with real drummers 
always get faster — the best ones do — the 
ones that don’t sound — yawn. What do 
you do when you’re working stuff out, 
Hugh? 

HUGH I just set up a basic Linn pattern. 
ANDY And does Jet change it much or — 
HUGH I think bass drums are so important 
that I like him to try and keep that the 
same. One of the nice things with Jet is that 


- HUGH CORNWELL 





23 


when he plays the Linn drums he never 
programmes in anything he can’t play! 
Suddenly I look round and he’s gone from 
the Linn drum and he’s off hitting away 
on the kit. And the reason he’s done that 
is because he’s working out if it’s possible, 
or if it’s what he would naturally play and 
then he’ll programme that in rather than 
the other way round. Most of the next 
album is going to have Linn sounds and 
mostly Linn kit, but it sounds real because 
you can imagine a guy actually sitting there 
playing it. 


I do miss touring, but I 
wouldn’t enjoy what we used 
to do. 


HUGH So it’s basically the three of you 
really solid now, it seems. 

ANDY Yeah, but Dave’s got a part-time 
job because there’s only a few months a 
year he’s involved apart from promotional 
work. 

HUGH So what do you do the rest of the 
time? 

DAVE Not very much. I play with other 
people occasionally. I do sessions when I 
can get them. I did some guitar on a solo 
album Zeke Manyika did last year. 
HUGH Who’s Zeke Manyika, then? 
DAVE He plays drums for Orange Juice. 
ANDY He’s a Nigerian Scotsman or 
whatever. 

DAVE That’s right, he’s a Zimbabwean 
Glaswegian! But he’s a good bloke. I do 
get bored, yeah. I do miss touring, but I 
wouldn’t enjoy what we used to do — go 
out for three or four months on a stretch 
playing almost every night. 

ANDY I must admit I don’t like the idea 
of videos. I can’t get into storing pictures 
and re-watching them. I can do it with 
sound — you hear something different on 
a record each time you hear it, literally. 
DAVE Films don’t have the same longevity 
as a three minute pop song. You don’t get 
the same impact from a two or three hour 
film. 


I’m very old-fashioned — I 
think that music is really 
aural and that’s all. 


ANDY Sometimes it’s nice to see a film you 
haven’t seen in ten or twenty years,but I 
can’t think what it must be like to see a film 
over and over and over. The magic must 
go — it must get flattened. But you don’t 
get that with music. When you hear a piece 
of music you get a different picture in your 
head from me, but if there was a video 
made of that, you’d see the same thing as 
I’d see — it’s a bit like Big Brother — you 
know what I mean? I’m very old fashioned 
— I think that music is really aural and 
that’s all. It’s kind of difficult to put music 
and visuals together. 

HUGH The thing that annoys me about the 
videos that you see these days is that they 
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DAVE GREGORY 


always think there must be some stupid 
scenario going on or something to do with 
the song — pictures to show what the 
song’s all about — they all fall into this 
trap. 

ANDY You could watch Emmerdale Farm 
with the sound turned down and have the 
same effect. It’s a case of ‘‘Here’s the 
group, this is what they look like, this is 
what haircut they’ve got, here they are 
being wacky and no time to lose!’’ But 
they haven’t really explored interesting 
visuals at all. There’s far too much of ‘‘Get 
the bird with the tits on!’’. 

HUGH Yes, it’s always ‘‘Spot the bird with 
the tits’’ isn’t it? ‘‘Right, the song’s been 
on for two minutes now and we still haven’t 
seen one. Is she going to appear — yep, 
there she is!’’ It’s ridiculous. 

ANDY I don’t really think we’ve made a 
good one, but then again, the control 
always seems to leave our hands on the day. 
You sit down with-the film maker and he 
says, ‘‘What do you want to do?”’ and you 
tell him, but come the day of the shoot you 
turn up and it’s totally different. ‘‘Oh, I 
don’t see it like that at all, lads, I see it like, 
you’ve got to have twenty nudes on bicycles 
wearing gas masks. That’s far better, much 
more interesting.’’ And you end up being 
areal stooge in this nightmarish thing that 
happens to have your track playing in the 
background. I think we’ve been the victim 
of that. I’d like to try and change that 
somehow but I‘m not sure how to go about 
it, how to hire a film maker who will sur- 
render to your whim. That kind of animal 
doesn’t really exist. 

DAVE I really liked your Golden Brown 
video. 

HUGH Did you? There were no girls with 


big tits in that, that was great. Actually, it 











may be impossible to get away from that 
in rock videos because — don’t you think 
the word ‘‘rock’’ means fuck? 

ANDY Fuck? 

HUGH Fuck. It does, doesn’t it? I’ve been 
listening to some of that R’n’B stuff from 
the late forties and fifties and all the time 
“rock’’ just means fuck. In those days it 
was much more obvious than it is now, one 
goes, ‘“‘Keep on churning, and make the 
butter come’’ and ‘‘Keep on pumping, 
baby”’ and it’s all euphemisms, you know, 
and it was all fucking. The whole thing was 
like the black man’s escape from his lot. 
DAVE Well, I think this is the key to our 
failure! 

ANDY Yeah! We never sing about it. We 
don’t like to be boasters, musically or 
otherwise. 

DAVE Well, if Duran Duran looked like 
us, they wouldn’t sell shit, but if we looked 
like Duran Duran... 

ANDY But that’s what the little girls want. 
They want to buy the band themselves, 
don’t they? 


If Duran Duran looked like 
us, they wouldn’t sell shit. 


HUGH Yeah, but little girls aren’t record 
buyers, are they? The people who buy Boy 
George records are mostly Liberace fans. 
His big appeal is to middle-aged women. 
Well, as much middle-aged women as kids. 
DAVE I’ve got a soft spot for Liberace 
because he’s so ludicrous. 

ANDY Yeah, he’s gone for the top and 
gone over it. 

HUGH People do like ludicrous characters, 
though, don’t they? They love them. 
ANDY And Britain is well-known for 
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breeding them. Like Adam Ant was just 
Son of Gary Glitter — pure Music Hall. 
That kind of, ‘“‘And now, Ladies and 
Gentlemen, summink of a novelty. 
Wearing a Red Indian costume and 
speaking in a cockney accent, it’s Adam 
Ant!!’? It’s the same with Boy George, ‘‘Is 
he a man or is he a woman? For you to 
decide! Singing his hit number...’’ It’s real 
Victorian interest in the freaks. The more 
freaky they are the more interest there is 
— ‘Come and look at the lunatics on a 
Sunday afternoon!’’ That was a real 
Victorian pastime. England just breeds 
these loonies like nowhere else. America’s 
loonies are all sinister loonies, but England 
has got these eccentrics which are basically 
sane people who want to have as much fun 
as they can. 

HUGH There are a few lunatics where I 
live. There’s a guy that went to an auction 
and saw these plastic bags folded up with 
a rubber band round them, six in a lot, and 
he said, ‘‘What are these?’’ And the guy 
said, ‘‘They’re the things they used to put 
dead bodies in before they got ice 
machines. They’re one-piece plastic 
suits with a zip up to the top to completely 
encase the whole body in.’’ So he said, 
“‘How much are they?’’ and the guy said 
“Eight quid.”’ ‘‘What, six for eight quid?’’ 
and the guy said, ‘‘No, 125,000 for eight 
quid. We’ve only got a few in here because 
we didn’t see any point in bringing 125,000 
in, but we’ve got them out the back.’’ So 
he said, ‘‘Well, how many have you got 
altogether?’’ and he said, ‘‘A quarter of a 
million.’’ ‘‘So for £16 I can get a quarter 
of a million of these things?’’ The guy said 
yes, so he paid the money and hired two 
lorries to deliver them. So you can imagine 
this guy’s flat full of these things and he 












didn’t know what he was going to do with 
them, so he put a block ad in the Exchange 
and Mart under Hobbies and Pastimes 
saying, ‘‘Unique Sex Aid, one-piece plastic 
see-through waterproof suit — £10 each’’, 
and sold the lot. 

DAVE Are you still with UA? 

HUGH No, UA was sold to EMI. So we 
were sold to EMI. We turned up at the 
United Artists offices one day and there was 
just this guy sweeping up. We went, ‘‘Oh!”’ 
and he went, ‘‘Yes? I’m busy, I’ve got to 
sweep all of these offices out by 3 o’clock. 
What do you want?’’ ‘‘Well, we used to be 
recording artists with United Artists.’’ 
“Oh, they’re gone, they’re gone. They’ve 
been sold to EMI. Manchester Square, 
that’s where you’ve got to go.’’ “Er, 
where’s Manchester Square, please?’ 
“You go across there, through there, and 
there’s a big building on the corner, that’s 
where you were sold to.’’ So we went 
round there and there was a big commis- 
sionaire on the door and he went, ‘‘Yes? 
Don’t know you. Oh yeah, you’re another 
group that’s been sold, yeah, yeah, sure, 
go away!” It went on like this for quite a 
long time. But we’re with CBS now, 
which is good. CBS are great. 

ANDY Do you have a title for the new 
album yet? 

HUGH Yes, Aural Sculpture. It’s the most 
pretentious title and it’s the most basic 
music we have ever done in our lives. Have 
you managed to do any of that stuff you 
were telling me about last time we met. You 
were expounding to me the fact that you 
would really like to get into some heavy 
bass drum and nasty simple songs. 
ANDY Most of our songs are simple up to 
the last album and I think we’ve got to 
work at keeping them simple. I think we’re 














going to be rubbing out a few things. I find 
it much harder simpling up — it’s easier to 
add — it’s really difficult taking it off. 

HUGH That’s one thing that I’m very 
concerned with at the moment — to make 
things as uncomplicated as possible and 


| also not subject to misinterpretation. 


ANDY I thought Golden Brown was a very 
strange choice of record to get that high in 
the charts. There must have been a lot of 
grannies thinking, ‘‘Isn’t that nice, I’ll buy 
that.”’ 

COLIN Virgin never take a chance with us. 
They like to choose the obvious. 

ANDY Did EMI pick that, or did you say, 
‘This is what it’s got to be’’? 

HUGH No, in fact the DJ’s picked it. They 
said over the radio, ‘‘This should be a 
single, and if it’s not, then I’ll eat my hat.”’ 
EMI would never have picked it. 

ANDY I think we should maybe tell Virgin 
what we want released. 

HUGH No, I don’t know about that. We 
just give CBS the stuff and say, ‘‘Look, if 
you think that, you can market that’’, then 
they’Il get motivated. Try and put yourself 
in their position. If you were the marketing 
manager and this artist said, ‘‘Look, this 
is the single’’ you’d think, ‘‘Oh, thank you 
very much!’’ 

ANDY What, you think they like to think 
that they’ve discovered it? 

HUGH Yeah, they like to get excited about 
it, y’know, it’s their job, let them enjoy it, 
let them get motivation out of it. Cos really 
in the end who gives a fuck whether it’s 
Track A or Track B or Track C, they’re 
all yours. The rest of it is vanity.... But I 
think that to be simple without being banal 
is the most difficult thing. If you can do 
that, you’ve cracked it. Some of the most 
successful things are idiotically simple, but 
not banal. 

DAVE But you mustn’t play down, 
either. 

HUGH Is a twelve-bar blues playing down? 
DAVE I wouldn’t have thought so, no. I 
can never understand why, back in the 
seventies, Dr Feelgood were considered 
cool and Status Quo weren’t. I don’t quite 
know what the difference was. 

ANDY Different haircuts, that’s what it 
was. 

DAVE There was a lot of that street- 
credibility bollocks at the time, wasn’t 
there, in the late seventies. 

HUGH You were playing in London at 
about that time, weren’t you? 

ANDY Yes, I think we were lucky, we got 
through the crack in the door. 

DAVE The Front Row Festival. 

COLIN It didn’t feel like there was any 
pressure at that time. You could still be 
irresponsible. 

ANDY It’s very difficult getting 
irresponsibility once you’ve got responsible. 
It’s like the thing about the businessman 
stripping off and going for a swim in the 
Serpentine. It must be great to be able to 
shrug off all that responsibility. Once 
you’ve got it stuck on you it’s like layers 
of clothing, and the more records you make 
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DAVE The harder it gets to come up with 
new stuff and not repeat yourself. With this 
album, we’re taking a long time getting the 
right sounds but they seem to be the right 
sounds in the end. I’m actually playing a 
lot less than what we’ve rehearsed, 
personally, to the extent of taking fifty 
percent of the part out. It’s very tricky, you 
sit there thinking — 

HUGH ‘“‘My right arm is becoming 
redundant’’ or ‘‘I can’t hold a guitar and 
only play two chords in a song, it’s 
wrong’’. But in fact, it’s not wrong. 
DAVE What’s your strategy for’ doing 
albums? Do you have a plan of attack 
worked out, or do you just go and record? 
HUGH I just get fixations. Like Feline was 
a complete fixation because it was so 
different, and I’m getting a fixation for this 
next one and it’s actually working. 
DAVE How do the others fit in with all 
that? 

HUGH They get fixations too. John is very 
much a fanatic. And Jet can be very 
dogmatic and very fanatical as well. Dave 
tends to stay a bit out of the way. But we 
all get very powered up, yeah. When you’re 
formulating what you’re going to do next 
you examine all the possibilities and end up 
looking in one direction. You think, ‘‘Well, 
I’m very surprised, I never used to like that 
sort of thing’? and yet the way you’re 
thinking makes it all make sense. So I find 
myself getting off on stuff that five years 
ago I would have considered mundane. 
DAVE I must admit, most of my record 
collection is stuff that I’ve bought from 
second-hand shops because it’s stuff I miss. 
If it’s worth listening to it’ll still be 
interesting in five years’ time. 

HUGH Like these films that come out. 
There’s such a sales job done on them, I’II 
never go and see a film no matter how good 
it is, like Ghandi..I thought, “It’s not going 
to get me!’’ you know? Maybe in five 
years’ time. 

ANDY Tell me about this thing you did 
with Robert Williams. How did you get in 
with him, then? 

HUGH I met him when I went to see 
Beefheart play in San Francisco once, and 
he was doing a series of concerts five days 
runnning, two shows a night and I had 
nothing to do and I thought I’d go 
completely OD. And so I ended up meeting 
the band and I got on really well with 
Robert, and then when I wanted to do 
something and I couldn’t play drums and 
Linns weren’t out in those days, I just rang 
him up and said, ‘‘Do you want to play on 
some things?’’ He’s a very talented guy, so 
he ended up contributing a lot of ideas. But 
at the moment, I think he’s just working 
in a record shop. 

ANDY Are you a big Beefheart fan, then? 
HUGH Not now. There are so many black 
singers from the fifties who he sounds like, 
and yet they’re more enjoyable to listen to 
than he is. And you’ve only got so much 
time. 
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Title Catalogue Label Year 
of 
Number - 
ALBUMS baie 
Rattus Norvegicus UAG 30045 U.A. 1977 
No More Heroes UAG 30200 U.A. 1977 
Black and White UAK 30222 U.A. 1978 
Live X-Cert UAG 30224 U.A. 1979 
The Raven UAG 30262 U.A. 1979 
The Meninblack LBG 30313 Liberty 1981 
La Folie LBG 30342 Liberty 1981 
The Collection LBG 30353 Liberty 1982 
Feline EPIC 25237 Epic 1983 
Aural Sculpture EPC 26220 Epic 1984 
SINGLES 
Grip/London Lady UP 36211 U.A. 1977 
Peaches/Go Buddy Go UP 36248 U.A. 1977 
Something Better Change/Straighten 
Out UP 36277 U.A. 1977 
No More Heroes/In the Shadows UP 36300 U.A. 1977 
5 Minutes/Rok it to the Moon UP 36350 U.A. 1978 
Nice ’n Sleazy/Shut Up UP 36379 U.A. 1978 
Walk on By/Old Codger/Tank UP 36429 U.A. 1978 
Duchess/Fools Rush Out BP 308 U.A. 1979 
Nuclear Device/Yellowcake UF6 BP 318 U.A. 1979 
Bear Cage/Shah Shah a Go Go BP 344 U.A. 1980 

12” version 12-BP 344 U.A. 1980 
Who Wants the World/The 
Meninblack BPX 355 U.A. 1980 
Tomorrow Was/Nubiles (cocktail 
version) SIS 001 SIS 1980 
Thrown Away/Top Secret BP 383 Liberty 1981 
Just Like Nothing on 
Earth/Maninwhite BP 393 Liberty 1981 
Let Me Introduce You to the Family/ 

Vietnamerica BP 405 Liberty 1981 
Golden Brown/Love 30 BP 407 Liberty 1981 
La Folie/Waltz in Black BP 410 Liberty 1982 
Strange Little Girl/Cruel Garden BP 412 Liberty 1982 
European Female/Savage Breast EPCA 2893 Epic 1982 

Pic-disc version EPCA 11 2893 Epic 1983 
Midnight Summer Dream/ 

Vladimir & Olga EPCA 3167 Epic 1983 

12’’ version EPCA 13 3167 Epic 1983 
Paradise/Pawsher EPCA 3387 Epic 1983 
Paradise/Pawsher/Permission 

12”’ version EPC TA 3387 Epic 1983 
Golden Brown/Strange Little Girl G456 Liberty 1984 
Skin Deep/Here & There EPCA 4738 Epic 1984 
Skin Deep/Here & There/ 

Vladimir & The Beast Part III 

12”’ version EPC TA 4738 Epic 1984 
E.P. 

Don’t Bring Harry/Wired/ 

Crabs/In the Shadows STR 1 U.A. 1979 
FREE SINGLES - limited 

Choosey Susie/Peasant in the Big 

Shitty FREE 3 U.A. 1977 
(free with Rattus album) 

Walk on By/Tits/Mean to Me FREE 9 U.A. 1978 
(free with B & W album) 

Aural Sculpture XPS 167 Epic 1983 
(free with Feline album) 

SOLO RECORDINGS 

JJ BURNEL 

Euroman Cometh (album) UA G30214 U.A. 1979 
Freddie Laker/Ozymandias (single) UP 36500 U.A. 1979 
HUGH CORNWELL (WITH ROBERT WILLIAMS) 

Nosferatu (album) UAG 30251 U.A. 1979 
White Room/Losers in a 

Lost Land (single) BP 320 U.A. 1979 
DAVE GREENFIELD & JJ BURNEL 

Fire and Water (album) EPC 25707 Epic 1983 
Rain & Dole & Tea/ 

Consequences (single) EPCA 4076 Epic 1984 





‘‘There’s this song that I’ve had a thing 
about for the last ten years. Now that it’s 
finally been recorded I can start to sleep 
again at night.’’ Jet Black. 28.5.84 


The song in question is My Young Dreams, 
a band composition which was due to be 
released as their first single way back in 
1975 on an independent label called Safari 
(no connection with the current label of the 
same name). The single was never releas- 
ed, the band moved on, and eventually My 
Young Dreams became ‘Forgotten’. 


Several years further on, and the song was 
‘re-discovered’ by Chris Twomey whilst do- 
ing some research for the band’s soon to 
be published biography. Chris will already 
be well known to most strangled readers 
through the many articles and interviews 
he has done for the magazine. 


Chris recalled that someone had lent him 
a tape of early demos the band had record- 
ed in 1974 and 1975, some seven tracks in 
all. Of these seven, two really stood out: 
one, Strange Little Girl, was, of course, a 
big hit for the band when it was eventually 
re-recorded and released in 1982; the other 
track was My Young Dreams, and Chris 
suggested to Hugh that it, too, could 
possibly be successful if given the same 
treatment. 


Hugh, however, was less enthusiastic and 
suggested that if Chris thought it was so 
good, he should record the song himself. 
Needing no further encouragement, Chris 
contacted his friend Pete Giles, who was 


JET’S 
OLD 
DREAM 


The occasion turned 


out to be Jet’s 


first solo outing 


as a producer. 





(and still is) a noted session musician, hav- 
ing played keyboards for David Essex on 
his last tour. Together they produced a 
rough demo of their own. 


It was at around this time that Jet became 
involved. He heard about the demo Chris 
and Pete had done and asked to hear it. He 
found he liked what he heard, and studio 
time at the Right Track studio in Bristol 
was swiftly arranged for the Bank Holiday 
weekend. Jet had already expressed an in- 
terest in being present when the recording 
was made, and he then decided that he’d 
like to do the drum track as well. The oc- 
casion also turned out to be Jet’s first solo 
outing as a producer. So, which Chris on 
lead vocals, Pete on keyboards and synth, 
and another friend, Jenny Myhill, on bass 
and backing vocals, all that was needed was 
the additional keyboard playing of Paul 
Whitrow, whose previous claim to fame 
was having been sacked from his part-time 
job as organist at the Bristol Ice Rink for 
playing too many Stranglers waltzes! ‘‘It 
was basically just a marriage of conve- 
nience,’’ Chris remarked, ‘‘but it seemed 
to work quite well.”’ 


Most people who were at the Studios or 
have since heard the song would tend to 
agree with that statement, including myself 
and engineer Phil Andrews. Now only the 
hardest part remains — to get a record 
company interested enough to release the 
song. Until then it will be Chris’s turn for 
sleepless nights. 

NIK 
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THANKS! 


Dear SIS 

I felt I just had to write and thank you for the 
superb interview you did with Peter Hammill in 
the June issue. He rarely gets so much as a men- 
tion in the music press, so it was a real surprise 
to find such an interesting, informative and well- 
written article where I least expected it! I also 
enjoyed the rest of the magazine. It was the first 
issue of strangled I’d ever bought, but something 
tells me it won’t be the last! Thank you once 
again. 
Yours sincerely 
Helen Bovill, Hull 


LUSCHER TEST 


Dear strangled 

The Liischer colour test is a psychological test 
much used by psychiatrists and psychologists and 
designed to reveal character traits. The full test 
involves placing the eight colour samples in order 
of preference. The colour you place first is the 
most significant and can reveal a great deal about 
your dominant personality traits. 


If you place orange/red first, you are vital and 
forceful, with a strong desire for action. But you 
may also suffer from physical or mental 
exhaustion. 


A first choice of bright yellow indicates that 
you are intelligent, innovative and full of great 
hopes. But you may also have an inclination 
towards superficiality. 


Green implies a wish to impress, to receive 
recognition and to have one’s own way against 
opposition and resistance. You may also have 
a tendency to moralise and to lecture others. 


Dark blue indicates a peaceful character. You 
aim for steady achievement and have a love of 
order, springing from a need for emotional 
tranquillity. 


A first choice of violet indicates emotional in- 
security, sensitivity and a desire to cast a spell 
and enchant other people. It may also indicate 
sexual deviation. 


Brown is very often placed last. If you place 
it first, you are conservative and have a desire 
for security. 


Those who place grey first wish to live within 
enclosed walls, and to be left alone. 


Finally comes black. This is very rarely plac- 
ed first. Liischer interprets a first choice of black 
as a renunciation of everything, and a protest 
against the state of things as they are — ‘‘a revolt 
against fate’’. 

Ross McIntyre, Edinburgh 


MYSTERY MAN 


Dear strangled, 

Here is something very interesting, at least I 
- think it’s worth taking note of. As you can see, 
I enclose a cutting from an interview with Ian 
Dury. Nothing very special, you might think, but 








take a good look at the picture. On the right is 
Dury, but who is the man on the left, holding 
Dury’s hand as if he were his father? Isn’t that... 
Jet Black? In the actual interview Dury refers 
to this man as ‘‘Strangler’’. So is this Jet Black, 
or is it just a guy who looks like Jet and Dury 
therefore calls him a Strangler? Can you help me 
solve this mystery? 

Yours, 

Bastiaan Scholten, Holland 


Sources close to Mr Black have confirmed that 
the “‘Strangler”’ in the picture is not Jet, but who 
it is remains a mystery. If Ian Dury is reading 
this, maybe he could put us out of our misery. 


NUCLEAR WAR NO THANKS 


Dear strangled 

I read M Connolly’s letter on CND etc, and 
here’s a reply: 

First of all, do you really think that young peo- 
ple support CND because of watching TV? If 
you do, you are insane. It is well known that the 
mass media are subtly biased in favour of right- 
wing ideas and opinions. Only Channel 4 could 
be accused of being left-wing, and even they 
hardly mention nuclear weapons. 


Secondly, it is obvious that it is you who have 
been influenced by TV. You automatically 
assume that Russia wants to invade Britain, 
because no-one seems to question it. But I’d just 
like to ask you one thing — what on earth would 
Russia want with Britain? Would it be for our 





mineral resources, oil etc? No, Russia has vast 
quantities of those already. Would it be for a 
military exercise, like in Afghanistan? No, that 
country has less than a third of Britain’s popula- 
tion and it is waging guerilla warfare on the Rus- 
sians. Outside Kabul, the Soviet Union has hard- 
ly any power in the country. The only reason they 
don’t pull the troops out right now is because 
it would be a dreadful loss of pride. 


Britain hasn’t been successfully invaded since 
1066 and the Kremlin knows perfectly well that 
trying to run this country would be nigh on im- 
possible. The money, machinery, troops, 
bureaucracy etc needed would be vast — far too 
great for a relatively worthless nation. Russia in- 
vading Britain is roughly akin to Britain invading 
Iceland — pointless, stupid and definitely not 
worth the trouble. So Britain doesn’t need a 
“‘deterrent”’ at all. But while Maggie spends 
billions on nuclear weapons, the NHS and other 
public services are all being seriously eroded, with 
the result that people are suffering needlessly. 
I have thought this over a lot and I’m convinc- 
ed that the above logic is correct.-If anyone 
disagrees, please write and tell me. 

Douglas Green, Glasgow. 


DIVORCE 


Dear Maggie, 

I’ve recently had to go through all the 
rigmarole of divorce proceedings and it struck 
me how biased the divorce law is to the woman. 
Whether she be the guilty party or not makes no 
difference whatsoever. For all it was my wife’s 
folly that brought this situation into the open, 
it is still me who has to pay the price. I think 
the present law is extremely unjust. Perhaps 
somebody could air their views on the subject. 
Perhaps people would accuse me of being 
chauvinistic but I honestly do believe that the 
divorce law should be looked into. 

Best wishes, 
Ian Davison, Plymouth. 


SHERLOCKINBLACK REPORTS 


Dear Fellow Investigatorsinblack 

After concluding my case in strangled 18 I did 
not proceed to explain the motive behind the 
pilfering of the peaches, thinking it to be ob- 
vious. For those of less than speedy brains in our 
midst, however, allow me to explain... 


Now, we all know the Raven to be the culprit, 
but what we may not know is that this particular 
bird is an avid collector of rare and precious ob- 
jects. In stealing the peaches, he was but adding 
to his collection something which in its complete 
original form is a very rare and precious object 
indeed, as I’m sure we are all aware. This would 
therefore have made the Raven extremely rich 
when he sold it on the Black Market. 


I hope to have been of assistance in solving 
the readers’ dilemma, and look forward to their 
help in further cases (sheep’s placentas indeed!). 


Sherlockinblack 





Dear SIS 


Here is a puzzle I have devised, I hope you don’t find it too eg Clue A: Two going with sea = West and Southern, so 
easy. Here is a list of words connected with Stranglers song _cross off Nos 5 and 13. Gettit? Carry on until you have one 
titles and lyrics. The idea is to eliminate two words from __ word left. Have fun. 

the list per clue, leaving one remaining word after the other 

36 have been cleared. Tim Ford, Stourbridge. 


School Tokyo 21 = Little Girl Ringer 
Companies Honeymoon 22 Days Brisbane 
Seas Southern 23 Los Angeles Second 
Horsemen Years 24 Around Inblack 
West Hanging 25 Harsh Words Burning 
Toulouse Four 26 Coming English 
Garden Mam 27 Sunspots Goodbye 
Towns Outside 28 London 

France Tympanis 29 Midnight 

Ice Two 30 Nights 


AnawWNE Y 


7 
8 
9 
10 


\ \ 


Wg CLUES 

Two going with sea 

Astronauts use this lamp 

He spent seven of these in a brothel 
Two going with men 

Two going with Paris 

Two that are strange 

A thousand... 


Two that go it alone ‘ F F 
British ee The winner will receive one of our new black 


Education, Missus! bath towels with the Stranglers logo 
Two that are dead embroidered in red. 


Twice arrived 

A double dose of solar acne 
Harvey Smith quadrupled 
See you, Lautrec 

Death at the gallows 
Somewhere, someone 

Two going with cruel 


SENS SX, 
nOovVozZH 


AS TOBA OARp 


Lh 
yy 
ay” The winner of the puzzle in strangled 18 was Mark 31 Wanker 8 Midnight 
ey, Chadwick from Warrington. 33 Ships 9 Fright 
The correct answers were as follows: 35 Burning Up Time 11 Cruel Garden 
37 Shah 13. Dad 
40 Shit 15 Nuclear Device 
41 Heroes 17 Curfew 
ACROSS 42 Harry 26 Icepick 
1 Goodbye Toulouse 19 Wog DOWN 27 Manna 
4 and 8 Mony Mony 20 Aural Sculpture 2 Ozymandias 28 Triumph 
10 Rhythmic Itch 21 Salt 3 Tea 29 Mastodon 
12 Hanging Around 23 and 30 Four Horsemen 5 Nothing 32 Jews 
14 Einstein 24 Rome 6 Slave 36 and 37 Shut Up 
16 Second Coming 25 Dead Ringer 7, 22 and 34 Nice and 38 Hate 
18 MIB 28 = Toiler Sleazy 39 WIB 
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FOR SALE: Brand new 3-D Raven, 
autographed Fire & Water sleeve and 
Raven with ‘‘Wizard of Aus’’ illustra- 
tion. Offers to James Greenfield, 116 
Brondesbury Park, Willesden, London 
NW2 5JR or phone 01-459 4914. 
WANTED: JLNOE, WWW and Harry 
EP. Also Stranglers IV. Your price paid 
within reason. Phone Mike on 0642 
723790. 

GRIFFINBLACK: Belated Happy Birth- 
day, love (30?), Choosey Susie. For Sale 
— Raven 3-D cover and Black & White 
on b&w vinyl. Both mint cond. £25 each. 
Hi to Eebs. Hope you'll come up 
sometime. Phone Suzan on 031 661 3031 
or write to 31 Paisley Gardens, Edin- 
burgh. EH8 7JN. 

MANY STRANGLERS rarities incl orig 
Peaches, pink EP, Tits and many more. 
Also other punk and new wave bands. 
Call Rikki between 5.30 and 7 pm at 041 
959 6670. 

FOR SALE OR SWAP: German X-Cert 
and German Collection, both very good 
cond. Wanted: strangled Vol 2 Nos 2, 5, 
7, 11 and 13 and any copies of strangl- 
ed. Vol 1. Michael Lohr, Memelerstr 3, 
3582 Felsberg 1, W. Germany. 
HALLOW to our Meninblack in 
Chorlton, Martin the DJ, Paul the Skin, 
Mally the Mad, Lee the Crop, John the 
Boots, Dave the Owl, Jake the Peg and 
Tracy the Nymph. Also I want 5 Mins 
pic cover only. Your price paid within 
reason. Finally, Frank from Oldham, 
where’s my Stranglers tape?!? 
Krisinblack, Manchester 061 881 6900. 
FOR SALE: Large collection of 
Stranglers records plus Collection Video. 
Tel John on 0442 63748. 

WANTED: JJ’s Snow Country pic and 
any rare records. Will buy or swap for 
Black & White on b&w vinyl, Bear Cage 
12 in. pic, Celia’s Mean To Me pic, Klark 
Kent 10 in. LP and single both in green 
vinyl, Exploited LP Troops of Tomor- 
row and T-shirt. Michael Thomas, The 
Vicarage, Mwrwg Road, Llangennech, 
Llanelli, Dyfed, SA14 8UB. 

THE PRISONER: Anyone who enjoyed 
the TV series might be interested to know 
there is an appreciation society. The ad- 
dress is Six of One, PO Box 61, 
Cirencester, Glos. Paul Weston, Dudley. 
FOR SALE: Raven UK white label test 
pressing played twice £15, MSD sheet 
music 7 copies for £3. Offers for JJ/Jam 
interview orig white label 12 in. mint. Of- 
fers for orig Harry sheet music (now 
deleted) or will swap for Aztec Camera’s 
Oblivious sheet music. Send SAE for list 
of other Stranglers rarities to David, 18 
Waincliffe Cres, Leeds, LS11 8EU. 
Thanks to John of Sheffield for the 
music. 

FREDDIE LAKER and Sleazy pics 
available to swap for anything in- 
teresting. Chris Moulton, 29 The Parade, 
Kingshurst, Birmingham, B37 6BA. 

. TO SWAP: Front Row Festival, double 
album (unplayed), for autographed 
Feline or Girl From The Snow Country. 
Contact Tim, 1 The Orchard, Sedgefield, 
Stockton-on-Tees, Cleveland TS21 3AN. 
TOMA How’s your flowers?; Until the 
midnight summer dream — Hedgehog 
Sue. 








FOR SALE: Pink EP £10 ono. Change 
pic £1.50, 999 Obsessed patch £3 ono, 
999 Nasty Nasty pic £1.50, badges 
(Euroman, B&W, MIB 80, tours), plus 
86 other assorted badges. Reasonable of- 
fers around £10. 9 different patches £3. 
Newspaper clippings 76-82 sold as one 
lot. Reasonable offers £15-20. 1979 
Raven tour programme £2.50. 1980 
Rainbow programme £2, pre-1976 
Stranglers fact file, very rare, £8, fact file 
from around Dingwalls time (signed) £6, 
MIB tour 80 postergramme £3 ono, 10 
assorted Stranglers posters £6 ono, MIB 
US Stiff tour poster, £3 ono, X Cert pro- 
mo colour poster £3 ono, B&W 1978 tour 
poster £2 ono, Nosferatu promo poster 
signed by Hugh £6 ono. CRC Burridge, 
Flat 3, 215 Monks Road, Lincoln LN2 
5I3R. 

FOR SALE: Change pic £4, Sleazy pic 
£3, Heroes pic £3, 5 Mins pic £3, inter- 
view pic disk £5, Grip pic £2 — all mint 
except Grip. All other British singles in 
pic sleeves £2 each. All Jap singles in pic 
sleeves £2.50 each (mint), white EP 
£3.50, Freddie Laker pic £3, Xmas EP 
£2, E Female pic disc £2.50, US 4-track 
£3.50, Sverige £3, French Harry £3, 
Aural Sculpture £2, 12 in. Golden Brown 
import £3, Jap Harry 6-track £5, Jap 
Bear Cage 5-track £5, Euroman £3.50, 
Nosferatu £3.50, Jap XK Cert + single 
(not gatefold) £10, 3-D Raven £15, of- 
fers for B&W for Portuguese Radio. 
David Walsh, 58 Cowal Place, Dunoon, 
Argyll. 

FOR SALE Orig Choosey (red sleeve), 
WWW (79p), JJ interview pic disc, 
Paradise promo, Spanish E Female, E 
Female pic disc, White Room and Fred- 
die Laker pics, US Duchess, Swedish 
Sweden, Belgian SBC, Polyphonic Size 
and Taxi Girl records, Famous Numbers, 
Great Lost Stranglers Album, 2 Jap EPs, 
Bear Cage and Golden Brown 12 in. in 
pic covers. Also Stranglers video, 
Strangled Vol 2 Nos 1-17,tie, patches, 
posters and over 40 diff Stranglers 
badges. Any offer accepted. Ring 01-397 
6509 or write to Dave, 96 Cumberland 
Dr, Chessington Surrey. KT9 1HH. 
FOR SALE: Video Collection (Beta), 
also 8 Stranglers albums, various singles 
inc free b&w single, pink EP, Xmas EP, 
Celia’s Mony Mony, back issues of 
Strangled. Offers for all or any of the 
above. Phone Steve on 0224 37086 any 
time. 

IF YOU WANT TO sell, swap or buy 
Stranglers records, tapes, merchandise, 
etc, get in touch with Andy Bassil, 163 
Balmoral Rd, Watford, Herts, WD2 
4HA, tel Watford 45776. 

JOHN CROCKETT Glad you 
southerners enjoy yourselves as much as 
us northerners when the mighty Damn- 
ed play live - but do you drink as much?! 
Anyway, hope to see y’all at a gig in 
Manchester or Liverpool on the next 
tour. Take care and have a damned good 
time whatever you do! — Northwest P’s 
and A’s. 

DESPERATELY REQUIRED strangled 
Vol II No 5, No More Heroes 7 in. pic 
cover, and any Vol I strangleds. Will pay 
reasonably. Contact Tim on 0462 
711278. 








FOR SALE: Stranglers IV US import 
plus free EP, Nosferatu, Euroman, Jap 
6-track, 12 in. inc Sverige, French Harry 
and Crabs (live), Sverige 7 in. pic, white 
EP, Freddie Laker pic, White Room, 
and Celia’s You Better Believe Me. Or 
will swap for Damned rarities. Offers to 
Jim Davies, 85 Oldfield Road, Stann- 
ington, Sheffield S6 6DU. 

ENTIRE STRANGLERS collection for 
sale. Bear Cage 12 in. pic, Raven 3D with 
Aussie inner sleeve, Mony Mony pic, 
Family with Hearts, and many others. 
Send SAE for list to Paul, 17 Hall Royd, 
Shipley, West Yorks. BD18 3ED. 
FOR SALE Testpressing of orig La Folie 
album in proof sleeve, mint £45 ono. Tel: 
061 620 7185 and ask for Ian. 
WANTED Damned Strawberries promo 
poster, and absolutely anything con- 
nected with The Damned. Please send all 
details to Robin White, 12 Maclean 
Road, Westhowe, Bournemouth, Dorset 
BH11 8EP. 

ANY GODS/GODDESSES out there 
who could provide transport for two de- 
cent lads to future Stranglers gigs? We’re 
good (enough) company (especially when 
rat-arsed) and it’d be cheaper! Please 
write to: Bob, 7 Oakhurst Grove, Leeds, 
LS11 7AG. 

WANTED: any White Noise, Duffo, 
New York Dolls and Slaughter and the 
Dogs. Write to Ceri Webley, 17 Sunn- 
ingdale Rd, Baglan, Port Talbot, SA12 
8NW. West Glamorgan. Pluisje Bob, ik 
hou van jou en ik mis je. Kusjes van 
bloem meisje! 


I AM A HEARTTHROB aged 20 and 
want more girls for my heart to throb. 
I like The Stranglers, Deep Purple, Style 
Council, Crass, Frankie Goes to 
Hollywood and my ego being boosted. 
Interested girls write to Gary Maughan, 
1 Altringham Tower, Gilley Law, 
Sunderland. 

WANTED: Strangled Vol 2, Nos 2, 5, 7, 
11 and 13. Also old press clippings, in- 
terviews, gig reviews, etc. Write with 
prices wanted to Scott White, 168 
Eyrescroft, Bretton, Peterborough, 
Cambs PE3 8EX. 

PAUL CALDWELL! What’s happened 
to my tape? If you can’t send it at least 
give it to Neil. Fondish Adieu, Si. 


_ MY NAMEIJS RAY and boy am I cool. 


I am into Stiff Little Fingers full stop and 
would like all cool girls to write to Ray 
Elliott, 220 Sulgrave Road, Sulgrave, 
Washington, Tyne and Wear. 

FOR SALE: 3-D Raven, pink EP, all 
singles (all in pic covers), Jap 5 mins, Jap 
Mean To Me (not pic), Sverige, Walk On 
By white freebie, Euroman, Jap Harry 
6-track 12 in, B&W on b&w vinyl, US 
Stranglers IV, French Rattus gatefold, 
Jap WWW/Bear Cage 12 in, 12 in. 
Golden Brown, Jap Live X-Cert, Great 
Lost Stranglers album (Jap). Offers to 
Kim, 56 Worlebury Hill Rd, Worlebury, 
Weston-super-Mare, Avon and enclose 
SAE for reply. 

BASSIST REQUIRES guitar, drums, etc 
for causing a stir. Obvious Stranglers in- 
fluence, also a penchant for fast R‘n’B, 
R‘n’R. No phone, write to Franco, 20 
Findhorn Ave, Hayes, Middx. Hurry for 
fuck’s sake!! 





GOOD PRICES PAID for Snow Coun- 
try, Peaches radioplay, one-sided 
Heroes, In Concert LP and any demos 
and rarities. For sale or swap — Better 
Believe, 5 copies of Harry (pic), rarities 
of many groups. Phone lan on 0326 
316160 after 6pm. Also hello to lan’ 
(Chadderton), Howard (Rochdale), Paul 
(Macmerry), Jan (Luton), Keith (Staffs) 


_ and The Method — keep jamming lads! 


BASSIST SEEKS GROUP — influences 
Stranglers, Sisters, Furs, In Glasgow 
area. Rickey McMillan, 125 Ash Road, 
Cumbernauld, Glasgow, GL7 3DZ. 

IS THERE ANYBODY in this solar 
system who would like to write to Hugh 
Cornwell’s double? I am into Stranglers, 
Clash, Damned etc. I am a punk veteran 
aged 23, wanting lots of girls to write. 
Mesky, 49a, Burleigh Garth, Hendon, 
Sunderland. 

WANTED: records and to hear from 
modern 60’s psychedelic/punk bands for 
exposure on commercial radio in Toron- 
to. Send all correspondence to James 
Lord, c/o 3 Brewton Rd, Scarborough, 
Ontario, Canada MIG 1W2. 

FOR SALE European Female pic disc 
with pic cover £3.50, Sverige £2.50, JJ 
Burnel interview pic disc — £4, Celia’s 
Better Believe Me — £2.50, orig Mony 
Mony £3, Jap import singles — 
Sometimes/Go Buddy Go, Something 
Better Change/Straighten Out, No More 
Heroes/In the Shadows £2 each, Hope 
& Anchor compilation album £5. Con- 
tact Roger Turnbull, 94 Austhorpe Rd, 
Crossgates, Leeds 15. 

WANTED: Peaches pic, Bear Cage 12 
in. pic, White Room pic, WWW pic and 
any Sparks records. Write to John Bun- 
ting, 1 Anstridge Rd, Eltham, London 
SE9 2LL. 

WANTED Eurotapes, Europoster, 
Raven poster and any pre-79 tour 
memorabilia. Any price paid. For sale: 
3D Raven, Peaches pic, Choosey pic, 
Mony Mony pic and lots of Jap, Dutch, 
German imports, tapes, strangled Vol 1 
photocopies, send for list. Hello to Drew 
from the MIBs. Mark Palmer, 
Zillerstrasse 15, 8500 Nurnberg 50, West 
Germany. 


FOR SALE: Jen Synthetone SX-1000 
synthesiser in immaculate condition. Of- 
fers please ring South Shields 554299 or 
write to Robert Emms, 45 Westoe Rd, 
South Shields, Tyne and Wear, NE33 
ALU. Also for sale: Mint copy of Hazel 
O’Connor Cover Plus tour programme 
£5. 

GRAHAMINBLACK, Edinburgh, 
please write to Bastiaaninblack, Holland. 
Haven’t heard from you for a long time! 
PINKYS alternative fashion clothes and 
earrings. Clothes also made to order. 
Reasonable prices. At Bannersfield 
Market, Sunderland or phone 
Sunderland 227893 and ask for Linda. 
YANK STRANGLOPHILE seeks Euro- 
pean penfriends. Also into Siouxsie, 
King Crimson, Talking Heads and many 
more. Will be touring Europe in Spring 
85 and need contacts. Please, please, 
please write to Joe Ackerman, 955 South 
Van Ness, San Francisco CA 94110, 
USA. 





e SMALL ADS ¢ SMALL ADS 


FOR SALE: Euroman, Walk On By 
white vinyl freebie, Sleazy pic, Nubiles 
i mis-press and Celia’s Mony Mony demo 
pic. Roy Smith, 127 Riverdale Rd, Erith, 
Kent DA8 IPY. Hello Alexis! The 
Gymslips are heading your way — see 
you at their next Birmingham gig. Love 
‘n’ nookie, the London Lad. 
STRAIGHT SWAP: Peaches, 5 Mins, 
Sleazy, Better Believe Me, Grip (pic), 
pink EP (pic), white EP. orig Raven in- 
ner sleeve, B&W button badge — all v 
good cond. Exchange for PiL Metal Box 
(must be complete and mint) and Pil 
Public Image newspaper 7 in. (newspaper 
sleeve must be complete and mint — 
record not so important). Contact Jim 
Mountford, 8 Lea Rd, Brockworth, 
Gloucester, Glos, GL3 4JD. 

116 YEAR OLD STRANGLOPHILE 
would like to write to all females in 
England or Wales. Also likes The Damn- 
ed and Ruts, hates Boy George and 
Duran Duran etc. Reply to Paulinblack, 
37 Kinsland Rd, Witchurch, Cardiff CF4 
2EJ. 

THREE MENINBLACK (aged 18) wish 
to correspond with any nubilesinblack. 
Write to Joel, Simon, Lee, c/o Lee 
Williams, 14 Rother House, Peckham, 
London SE15 3JB. PS Hi to Justin, keep 
strumming. 

CONGRATULATIONS to the lads on 
their 10th anniversary. Hope there are 
many more. A hello to Andy (guitar 
hero), of Northleach, Julie of Chur- 
chdown (centre of the Universe), and 
Alison (Blue Sister) from Cleveleys. I 
hope Pitch Black is well and trust Joyce 
and child are doing fine. John from 
Bolton. PS How many other Johns in 
Bolton are there? 

FOR SALE: JJ Burnel interview pic disc 
£5, Damned Smash It Up (red vinyl), £3. 
Ditto (Chiswick Label) £3, Simple Minds 
Up On The Catwalk pic disc £2, Raven 
album £3. All ex-cond. Arthur McCor- 
mack, 43 Highwray Grove, Clifton 
Estate, Nottingham NG11 9JJ. 
WANTED: Foll Brit singles in pic cover 
and good cond. 5 mins, Bear Cage 12 in., 
WWW (not 79p), JUNOE and Xmas EP. 
Also wanted: Celia’s Mony Mony and 
Better Believe Me orig in pic, Euroman, 
French Harry, No More Heroes and N- 
Device promos, Tree, MIB and JJ 
posters. For sale or swap with above 
items. Crass LPs Stations £3 and Bullshit 
Detector 2 £2.75. Cockney Rejects 
Greatest Cockney Rip Off 7 in. demo £2, 
Exploited Punk’s Not Dead LP £3, Dead 
Kennedys Nazi Punks 7 in. with lyrics 
and armband £1.50. Phone 021 777 1055 
and ask for Dan. 

FOR SALE: Hope & Anchor Comp 
£9.50, La Folie £3, Rattus £3, No More 
Heroes £3, X Cert £3.50, Jap gatefold X 
Cert £14.50, Black & White on b/w 
vinyl, £10, WWW Jap mini album £9.50. 
No Wave (US album with 2 Stranglers 
tracks, clear vinyl), £9.50, white Tits EP 
with card £6, orig Mony Mony £8, orig 
You Better Believe Me, £8, N Device £3, 
Bear Cage £3, L Lady £3, Duchess £3. 
Send cheque/PO to J Phillips, 19 Bid- 
desden House, Cadogan St, Chelsea, 
London SW3 and encl 50p postage and 
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FOR SALE OR SWAP: over 780 
original music paper cuttings on the 
Stranglers dating from 1976-84, in- 
cluding over 130 full size pages. Offers 
please to C M Graham-Way, 39 Wind- 
sor Rd, Boscombe, Bournemouth, 
Dorset. 

SET SALE: Rare Stranglers incl German 
Peaches, Spanish Strange Little Girl/E 
Female, Dutch Golden’ Brown/Strange 
Little Girl. Also French magazine and 
other goodies. Write to Paul Ladley, 43 
Eldon Close, Audenshaw, Manchester, 
M34 5FD. Phone 061 320 5850. 
HELLO! ‘“‘Goodbye Mr MacKenzie’? — 
not just a pretty name, are we? Here’s 
to world domination in ’84! 
WANTED strangled Vol I and almost 
any Stranglers posters esp Euroman, JJ, 
free posters from magazines and the 
album posters. Also I would like 
Stranglers girls to write cause it’s all quiet 
on the Eastern front. I’m 17 and you are 
Pawsher. Bo Egholm, Enghave 29, 2960 
Rungsted Kyst, Denmark, tel 02- 86 12 
73. 

YVES-IN-GREEN Hello from your 
Brighton Belle! Hope the jelly sets OK! 
Also ‘‘hello”? to Rob. Thanks for 
everything. Nichola XX. 

WANTED: Body Electric and The 
Damage done by The Sisters of Mercy. 
Your price paid within reason for good 
cond. copies. Also any cuttings, inter- 
views, reviews, information etc on The 
Sisters. Write to Kaz, 10 Keppelwray 
Drive, Barrow-in-Furness, Cumbria 
LAI14 4NG. Any Sisters fans are 
welcome to write. 

PUTAIN, c’est quand méme bien! Nous 
sommes tous des Européens! Richard, 
Nicolas, Christine and the rest who 
helped a strange little English girl in Nan- 
cy, thanks for everything and for a great 
holiday. I miss you all very much and 
hope to see you in London in December 
if I am not working in France again. 
Kriek, thank you for the letter. We will 
always be friends whatever happens — 
that’s bon! Ruthinblack. 
CONGRATULATIONS boys on your 
10th anniversary. I look forward to some 
more physical manifestations and 
another 10 years of great music. Belated 
greetings, Hugh, on the anniversary of 
your birth! From Caroline, Swindon. 
I WILL PAY a good price to anyone 
who’s got the French Harry single and 
the Hope & Anchor LP. I am also in- 
terested in cuttings, memorabilia etc. 
Kevin Bateman, 24 Ribblesdale, 
Highfield, Hemel Hempstead, Herts 
HP2 STS. 

WANTED: Posters — Raven, Euroman, 
MIB display, Tree, MIB, Campaign 77, 
Collection, 1978 PACE cat no 2/p3158. 
Live against Raven backdrop, La Folie 
display, Collection display, Feline 
display, Rattus promo poster, JJ at 
Eric’s, Stranglers at Brady’s Liverpool, 
or any others. Reasonable prices paid. 
For sale: Bear Cage 12 in. pic £6.50, 
Damned Music for Pleasure LP mint 
£6.50, Teardrop Explodes 12 in. test 
pressing 3-track Tiny Children £7.50. 
Neil Harris, 20 Glenesk Road, Great Sut- 
ton, South Wirral, L66 4NG. Phone 051 





339 3576. 





TROTSKY remember me from college? 
We went to see the MIB in Leeds. I owe 
you one. I’m now in Oxford, if you wish 
to get in touch so I can return the favour, 
write soon. 54 Leigh Road, Walsall, W. 
Mids, WS4 2DS. 

MUSICIANS WANTED — Interested? 
Have you the imagination and dedication 
to form a group based around sur- 
real/occult themes? Would probably’suit 
part-time student or unemployed. Must 
have some skill and originality and a 
reasonable standard of equipment. 
Age/sex is unimportant but would suit 
a new wave/alternative type of person. 
Still interested? — then phone or better 
still, write to John Dee, 2 Jackson Street, 
Kearsley, Nr Bolton, Lancs, BL4 8DH, 
phone 0204 791756. 

FOR SALE: Killing Joke 7 in. Transcrip- 
tion (signed Youth). Bums Rush LP, 
Live In London LP, Nervous System 10 
in., Damned Stretcher Case, Smash It Up 
(signed), Disciples Songbook. All mint. 
Offers to PH, 168 London Road, 
Guildford, Surrey. 

FOR SALE Large collection of 
punk/new wave singles and LP’s inc 
Damned, Pistols, Clash and SLF. Send 
SAE stating interests to David Taylor, 27 
Pebworth Grove, Nith Place, Dudley. 
CONGRATULATIONS Stranglers on 
reaching your tenth anniversary. As a 
dedicated fan you have helped to make 
my life a hell of a lot better for many 
years and there is no greater testimony 
to the power of rock music than that. 
From all dedicated Stranglers fans 
everywhere let me say thanks once again 
to the best band there is and ever will be. 
Yoursinblack, Sam Holliday, Tamworth. 
FOR SALE: Thrown Away and Nice ‘n’ 
Sleazy, both pic, £2 each. Duchess and 
Nuclear Device, not pic, middles provid- 
ed, 60p each. Songbook, new, £3. 
Wanted: Damned cuttings, posters and 
records. Will swap or buy. Please send 
SAE with enquiries to Gillian Meadows, 
11 Ash Grove, Bolton, BL1 4QF. 
WANTED strangled vol I complete and 
any rare pics, records and Stranglers in- 
fo. Contact on 0252 513573. 
ATTENTION!! Are there any female 
Stranglers fans in South Shields, Newcas- 
tle or Sunderland? If there are, you’re 
proving very hard to find. Pick up your 
pens and write to Robert Emms, 45 
Westoe Rd, South Shields, Tyne & Wear, 
NE33 4LU. Ron, next time you drop in 
could you collect your glass eye? It just 
keeps staring at me. Give me a break, 
huh?. 

WANTED: The Collection (UK black 
cover version) and Black & White (with 
blue vinyl EP). Top prices paid. Please 
state condition, price wanted and air post 
rate. Pretentious, Box 11866, Edmonton, 
Alberta, Canada T5J 3K9. 

HAS ANYONE got any airline sick bags 
they don’t want, as I collect them!! 
Please send them to Krishan, 22 Church 
Lane, Madingly, Cambridge. Also 
greetings to Cathy and Julian, Benny 
Grimmit, Katrina, Nige, Dave, Simon, 
Jane and the Stans. 

FOR SALE Many Stranglers posters etc 
dating from 1977. Ring Dave on 01-856 





FOR SALE OR SWAP: Front Row 
Festival LP, Freddie Laker pic, WWW 
79p sleeve, Meninblack tour programme 
(v g cond), The Adverts, — Gary 
Gilmore’s Eyes (orig pic), Joy Division 
Flexi-disc (very rare, includes a fac- 
reject), Sex Pistols — Rock ‘n’ Roll swin- 
dle in orig American Express sleeve. Will 
swap for SLF rarities. Send SAE with of- 
fers to K Mellor, 8 Catharine Road, 
Chell Heath, Stoke-on-Trent, ST6 6PT. 
PS I love you Allison. 

FOR AUCTION | copy of orig Peaches 
pic sleeve. Offers to Ian at 6 Penarrow 
Close, Falmouth, Cornwall, TR11 4QH. 
HUNGARIAN STRANGLERS fan 
wants people to write to: Contact Attila 
Polinger, Ercsi, Sallai, U2, 2451 
Hungary. 

FOR SALE: Stranglers merchandise, big 
quantity for collectors. If interested 
please send SAE for list to Graham 
Robertson, 57 Qxgangs Crescent, 
Edinburgh. 

WANTED: Any albums, tapes etc, bet- 
ween about 79 and 81 from the New 
York band called The Fine Malibus 
featuring Steve Stevens on guitars. Help! 
Will pay any price. Reply to Holly 
Powell, 409 Hampton Hills, Tyler, 
Texas, 75703 USA. Also, many thanks 
to Judi D for the passes! 
ALTERNATIVE MEGAZINE Inter- 
views with Gene Loves Jezebel, Alien Sex 
Fiend, Inca Babies, Wolfgang Press and 
alot more . 25p plus SAE from William 
Graham, 179 Wilton St, Glasgow. 
CALLING ALL EUROPEAN 
FEMALES (and males too!). Iam an 18 
year old Stranglers fan who wants to tour 
Europe during March to June 1985. 
Could anybody put me up any time and 
(if possible, but not necessary) find any 
local work. Please contact me now. 
Mark, 4 Austral Close, Sidcup, Kent. 
DA15 7LE, England. PS I play guitar — 
any bands? 

FOR SALE No More Heroes single in pic 
cover with carnation label ex-cond £10 
ono. Also Bear Cage 12 in. £2, JJ’s Fred- 
die Laker, Celia’s You Better Believe Me, 
in pic covers £2.50 each. Phone 0282 
37527 and ask for Steve. 

STAPLER HANGERS — will trade 
black stapler hangers for any Stranglers 
gig posters or any other Stranglers 
goodies. No SAE required. Contact 
Deano Peterson and Paul Neyrinck, 1117 
South Rouse No 3, Bozeman, MT 59715, 
USA. 

COULD THE Stranglers fan in 
Freshbrook (avec ginger hair) who con- 
tacted my brother, please get in touch 
with me, Caz, at 28 Cambria Place, 
Swindon. 

HOPE & ANCHOR double album, mint 
cond, unplayed, for sale to highest bid- 
der. Wanted — anything on Sham 69 and 
Antz — cuttings, quotes, interviews, 
photos, pics, teenage weeklies — 
anything! Please send SAE to John, 19 
Biddesden House, Cadogan St, Chelsea, 
London SW3. 


All small ads are placed free, but 
as we can’t check them out, you 
reply at your own risk! 
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